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THE CHURCH OF ALL SAINTS, KENSINGTON PARK. 
MENDELSSOHN’S ELIJAH. 
Previous to the Consecration of the Church of All Saints, Kensington Park, the 


ORATORIO OF ELIJAH 
will be given therein, on Saturday afternoon, March 30th, with full Band, Organ, and 
Chorus, including in all 300 Performers. 


PrincipaL VOCALISTS; 
Miss Louisa Pyne and Mad. Laura Baxter, 
Mad. ALEXANDER NEWTON and Miss Susan PyNgz, 
Mr. Witspye Cooper and Mr, W. H. Weiss. 
Conductor—Dr. James Pecu. 
Tickets, Half-a-Guiuea each, in aid of the Completion Fund. 
Reserved Seats, 10s. Gd. each. A few Seats at 5s. To be had at Mr, Mitchell's 
Royal Library, 33 Old Bond Street, at any of the principal Musicsellers, and at Bod- 
dington’s Library, Notting Hill. 


ESSRS. KLINDWORTH, H. BLAGROVE, and 
‘ DAUBERT’S Third CONCERT at the Hanover Square Rooms, TUESDAY 
Evening next, March 19th, ‘at half-past 8. Quintet, Op. 5, Berwald; Sonata, Op. 102, 
No. 2, Beethoven ; Fantasia, Op. 109, Schubert ; Quartet, Op. 3, Mendelssohn ; Scotch 
Songs, Beethoven. Vocalist, Miss Marian Moss. Programmes illustrated by G. A. 
MACPARREN. 

Tickets at Cramer’s, Ewer's, Chappell’s, Schott’s, and Bett’s Warehouses. 


EWER & CO.’S LIST OF NEW PUBLICATIONS. 














Benenicr, J. Matcotm, Marche Triomphale ... ove oe 
BenGEr, Francesco, Bon repos, chérie, Nocturne eee eco 

- Lena, Serenade ose ooo ove 
Gavupe, Louts pg LA, Evelyn, Polka Mazurka i eco 
Ganiwacol, Viva Italia, March and National Hymn (with Italian words) 


8. d. 
40 
20 
20 
20 
20 
JUNGMANN, A., Souvenance eee eve ove ww 23 6 
Krucer, W., Les Cloches du Soir _... ooo ove we 4 °0 
Liszt, J., Grand Paraphrase sur I! Trovatore ove ow 6 0 
» — Rigoletto i ve ete on oe 6 0 
Pa Ernani geo one oes eee wo "6 0 
Maenvs, H., Carnaval Napolitain ... ove eco eco 4 0 
Pacugr, J. A. Op. 9,.La Harpe as eco eco oo 40 
” Op. 34, Le Ruisseau eco eco - 3 0 
e Op. 50, Twelve Melodious Studies one ow 7 6 
* Op. 53, Tendresse «+ ——- oe wo. 3 0 
Scnu.rues, W., Op. 27, Stella Matutina, mélod. rélig. ... wo 236 
Sinas, E., Op. 49, Costanza Impromptu ase eco ove 3 0 
Spinner, F,, L’Oisillon ... eee eso ove ove 26 
Wo..enuaurt, H, A., Op. 19, Grande Marche de Concert aw of 
Po Op. 23, La Gazelle ove eee eco 30 
- Op. 24, Galop di Bravura aes we 40 
- pa Op. 26. Helene. Grand Valse Brillante wa ee 
Cordelia. , Schottisch ove eee we 38 - 

3 


La Violette, Polkade Concert .. eco 








MOLIQUE’S ORATORIO—* ABRAHAM.” 

Soprano Airs.—I will extol Thee,my God ove we 40 
” Hear my prayer, O Lord ove on wo 3 0 

* Unto Thee lift I up mine eyes ... ove oe «= 4 G6 
Contralto Air.—They kept not the law ove on wow 1 6 
Tenor Airs.—Who walketh uprightly eee or eee 26 
- Pour out thy heart before the Lord eve eco 26 
Baritone Airs——Lead me, O Lord, in Thy righteousness ... w 80 
i Let there be no strife oes oe ewe 2 6 

pe The joy of my heart isceased ... oe ow 40 

* Lord have mercy upon me awe ov owe «664 6 
Duets.—Cast out this bondwoman. Alto and Baritone ... | we. 4.6 
n It is of the Lord’s great mercies. Soprano and Baritone .. 3 0 
Trio.—Alto, Tenor, and Bass. Let all those rejoice oe w 3 0 
Quartet.—S. A. T. & B. Goin peace before the Lord a owe 46 
March,--Arranged for Pianoforte Solo ove oe ow 26 
” ” » Duet ose ove oe 4.0 

” ” Organ (arranged by W. T. Bzst) wo 3 0 


EWER & CO. 87 REGENT STREET, 
Universal Circulating Musical Library. 





IGNOR BURDINI begs to announce to his Pupils and 
the Public, that he will RETURN to London on the 2Ist instant.—No. 36 
Bryanston Street, Portman Square. 


R. and Mrs. H.C. LUNN beg to inform their Pupils 
and Friends that they have REMOVED from 23 Southampton Street, Blooms- 
bury, to 15 Great Coram Street, Russell Square. 


ONSIEUR EDOUARD DE PARIS begs to announce 

that he will givea MATINEE MUSICALE on WEDNESDAY, April 24th, 

at 13 Portman Street, Portman Square; by kind permission of J. G. Armstrong, 
Esq., further particulars of which will be shortly announced, 


N ADAME SAINTON-DOLBY’S NEW SONGS, sung 
with the greatest success at all the principal Concerts — Hawking Song, 3s.; 
Rest, 2s. 6d.; Now, 3s. The Music composed expressly by VirGinta GABRIEL. 
C. Lonsdale, 26 Old Bond Street. 














NEW CANZONET JUST PUBLISHED. 
“MNHE RAINBOW,” by Mrs. J. Horman Anprews. 
Written by the Rev. J. Kesty, Dedicated to Miss Wood, North Cray Place. 


Kent. Price 2s. 6d. 
London: Cramer, Beale, and Co., 201 Regent Street. 


WO MUSICAL SKETCHES for the PIANOFORTE 
dedicated to Mr. Charles Hallé, by James Lea Summers, price 2s. 6d. each, 
“are cleverly written and stamped with real musical feeling.”—Musicat Wort, 
London ;—Addison, Hollier and Lucas, 210 Regent Street. 








a J] + 
RYCESONS ORGAN FACTORY, 
BROOK STREET, EUSTON ROAD, LONDON, N.W. 
EsTABLISHED 1796. , 
Apply for PRICED CATALOGUE of ST. CECILIA. SCUDAMORE, and other 
ORGANS, usually in Stock, Also as tothe Tuning, &c., of Organs in all parts of the 
Country.. Church Organs of any size Built or Enlarged, as well as Warehoused during 


Restorations. 


ANTED, a LADY or GENTLEMAN, to PLAY 

the HARMONIUM at the Unitarian Chapel, Effra Road, Brixton, at 
Morning and Evening Service on Sundays.—Address, stating qualifications, salary re- 
quired, &c., to “ F.,” Mr. Short’s, Post-office, Manor Street, Clapham, S. 





RTICLED PUPIL.—The Organist of York Minster 


has a vacancy in his house for another Pupil. 








TO BE PUBLISHED BY SUBSCRIPTION. 
HE PHILOSOPHY OF MUSIC, a new work; being 


‘Three Essays which appeared in the Musica Wortb. By Josern Govparp. 
Readers of the Musica, Wortp and the Public, wishing to encourage the publication 
of the above, may do so by forwarding their names to Mr. J. Gopparp, 3 St. Paul’s 
Crescent, Camden Square, N.W. Price 5s. For further particulars, see the Musicau 
Worip of Dec. 15th, 1860. 


ENDELSSOHN’S SONGS WITHOUT WORDS.— 

—New and complete Edition of the Six Books in One Volume. Edited and 
with a Preface, by J. W. DAVISON, and Portrait by JOHN LYNCH. Splendidly 
bound in crimson and gold. Price 7s. 6d. 


~ P Oe 
ATERSON and SONS’ Guinea Edition of the VOCAL 
MELODIES of SCOTLAND, edited by the late Fintay Dun and the late 
Joun THomson, Esq.. containing 144 Songs, full sized Music Plates, Four Volumes in 
One, elegantly Bouud and Gilt, 2ls.; in rich Fancy Bindings, from 25s., free by post 
for 2s, extra. 
_ “ Among the really cheap musical publications which are now almost continuously 
oning from the press, one;of the most remarkable is the work now before us.— 
cotsman, 








Paterson and Sons, Musicsellers, Edinburgh and Glasgow. 





SHDOWN and PARRY (successors to Wessel and Co.), 

beg to inform the profession that py | forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas, 

Their Catalogues, which contain a great variety of Music calculated for teaching 


purposes, may be had, post-free, on application. 
London; 18 Hanover Square. = 
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NEW AND POPULAR 


PIANOFORTE MUSIC 


PUBLISHED BY 


ASHDOWN AND PARRY, 18 HANOVER SQUARE. 
A. OSBORNE. LOVE’S YOUNG DREAM 
e Brilliant Fantasia. Price 3s. 


3s 
Asupown & Parry, 18 Hanover Square. 





SCHLOESSER. LES ENFANTS DE LA GARDE. 


e@ Grande Marche brillante. Price 4s. 
Asupown & Parry, 18 Hanover Square. 


A SCHLOESSER. VEDRAI CARINO. 
amt Pinna & Parry, 18 Hanover Square. 


SCHLOESSER. BATTI, BATTL 


e@ (Don Juan). Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


SCHLOESSER. THE MERMAID’S SONG. 


e@ Transcription of Haydn’s Canzonet. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 





Transcription 





Transcription 








PRAEGER. MALBROOK. Brilliant Piece on the 


e@ old French air. Price 3s. 
AsHpown & Parry, 18 Hanover Square. © 





JW’ PRAEGER. JOCK 0’ HAZELDEAN. Fantasia. 
wince AsHoown & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. A brilliant 


transcription of the popular Neapolitan air. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


HEODORE MAUSS. PROMETHEUS. Grand Galop 


brillant. Price 4s. 
Asapown.& Parry, 18 Hanover Square. 


ULES BRISSAC. THE HARP THAT ONCE 
THRO’ TARA’S HALLS. Transcription. Price 3s 
Asnpown & Parry, 18 Hanover Square. 














ENRI ROUBIER. JOSEPHINE. Mazurka de Salon. 


Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


| ee ROUBIER. LA VALLEE DES ROSES. 


Deuxiéme Mazurka de Salon. Price 3s. 6d. 
AsHDOWN & Parry, 18 Hanover Square. 


‘JENRI ROUBIER. LE LANGAGE DES FLEURS. 


Troisiéme Mazurka de Salon. 
AsHDOWN & Parry, 18 Hanover Square. 


fi, SiLas. ROMANCE. Price 2s. 6d. 
e 


Asnpown & Parry, 18 Hanover Square. 














SILAS. 


e@ Price 3s. 


IMPROMPTU (a la Mazurka). 


Asupown & Parry, 18 Hanover Square. 


QMANUEL AGUILAR. THE BIRDS AT SUNSET. 


Characteristic Piece. Price 3s. 
AsHDowN & Parry, 18 Hanover Square. 


iTEPHEN HELLER. IN WALD UND FLOUR. 


Troisiéme Suite de Promenades d’un Solitaire. 6 Nos. Price 3s. and 4s. each. 
AsHDown & Parry, 18 Hanover Square. 











(THEODORE KULLAK. LES ARPEGES. Etude de 


Concert. Price 5s. 
Asupown & Parry, 18 Hanover Square. 





HEODORE KULLAK. 


Price 3s. 


CAPUCINE. 


Asupown & Parry, 18 Hanover Square. 


Legende. 





LONDON: 
ASHDOWN AND PARRY 
(Successors to Wessel and Co.), 

18 HANOVER SQUARE. 





AUBER’'S NEW OPERA, 
LA CIRCASSIENNE, 


NOW PERFORMING WITH 


IMMENSE SUCCESS 
AT THE 


OPERA COMIQUE, PARIS, 


WILL SHORTLY BE PUBLISED BY MESSRS. 


ADDISON, HOLLIER, and LUCAS, 


Who have Purchased the 


COPYRIGHT. 





London, 210 Regent Street, W. 





MISS. ARABELLA GODDARD'S NEW SOLO, 
“ ALBION,” 
FANTASIA ON ENGLISH AIRS. 


BY 


I BENEDICT. 


| Performed with the greatest success by 
MISS ARABELLA GODDARD, 
AT THE CONCERT OF THE 


VOCAL ASSOCIATION, ON TUESDAY, MARCH J2ru. 


“ The melodies upon which Albion is constructed — “' Pray Goody,” and “Come if 
you dare” — are varied, ornamented, and otherwise elaborated with no less elegance 
than skill. The effect is remarkably showy and brilliant, and the audience were s0 
much pleased, that Miss Goddard was compelled to return a second time and resume 
her seat at the pianoforte.” The Times. 


“The triumph of the evening, however, was unquestionably achieved by Mr. 
Benedict’s new fantasia, Albion, which embroiders the two airs on which it is based 
“ Pray Goody,” and “‘ Come if youdare’*— with such charm and skill, that, elaborate 
as the variations are, they never, as in similar compositions, obscure the melody, but 
rather enhance its beauty.” —Daily Telegraph, hi 
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Rebietos. 
-—+— - 

« Albion,” English Fantasia—Miss Arabella Goddard's 
pianoforte répertoire, No. 5 — by Jutes BeEnepicr 
(Boosey and Sons). 

Tuer great popularity achieved by Mr. Benedict's “ Erin,” 
and “ Caledonia,” both composed for Miss Arabella God- 
dard, and both frequently performed by her in public, of 
course rendered an “ Albion,” to complete the triad, a sine 
qua non. Here we have one at last; and it must be 
owned, a worthy companion to the others. As England is 
to Ireland, or to Scotland, so is “ Albion” to “ Erin,” or to 
“ Caledonia ;” let the respective relations be interpreted 
according to their own particular sympathies by the musical 
patriots of either region. Mr. Benedict has chosen two 
genuine melodies for his English fantasia, melodies as openly 
contrasted as they are intrinsically beautiful. The delicious 
ballad from Midas, ‘‘ Pray Goody,” one of Dr. Arne’s freshest 
inspirations, is the first ; Purcell’s vigorous and truly national 
war-song, “Come, if you dare!” (King Arthur) the last. 
“Pray Goody” is decked out with that refined and exqui- 
site taste for which Mr. Benedict is noted, and the pre- 
sence of which was never more evident than in the several 
fantasias he has expressly written for Miss Goddard. He 
seems, indeed, to have been conscious while composing these 
that he was composing for fairy fingers. At the same time, 
with the conviction that those same fairy fingers are equal 
to the most daring flights, and that no mechanical problem 
can abash them, he has approached (“abordé”) the noble 
melody of Purcell with appropriate energy and boldness, 
The contrast offered by Mr. Benedict’s treatment is as 
strong and as effective as that offered by the motivi he has 
had to treat. And yet, amid all this, there is an air of 
masterly completeness about the whole which is eminently 
satisfactory. Dr. Arne and Purcell, though locked up in 
the same fantasia, agree admirably well together ; their cha- 
racteristic features are blended with perfect harmony, and 
the two make one as though they had been associated from 
the first. “ Albion” is, in fact, a showy, brilliant, and at 
the same time thoroughly elegant piece, and will, there is no 
doubt, be sought alike by professors and dilettanti. That it 
is calculated to enchant the public was amply demonstrated 
at the recent concert of the Vocal Association, and at the 
annual festival of the Royal Society of Musicians, on both 
of which occasions Miss Goddard performed it with extra- 
ordinary success, Now, that England, Ireland, and Scot- 
land are propitiated, Wales (the “ principality”) will hardly 
be satisfied without its “ Cambria.’ A mine of melodic 
wealth is at Mr. Benedict’s disposal. 


“ DP Adieu,” morceau de salon pour piano—par S. Prr- 
pour p P 





civaL, Op. 8 (Ashdown and Parry). There are grace and 
feeling in this piece, which, moreover, is composed with 
artistic finish, and well adapted to the pianoforte. The first | 
pages are, perhaps, a little monotonous, owing to the pecu- 
liarity of the motivo, and the prevalence, almost without ces- 
sation, of triplet-arpeggios in the accompaniment ; but at the 
pti animato (pages 6, 7), where the semi-quavers are brought 
into action, we have a contrast at once brilliant and effec- 
tive, 

“The Voice of the Wind,” andante grazioso, for the 
pianoforte ; “A Summer's Morning” —morceau de salon, for 
the pianoforte—composed by Cuartes M‘Korgext (Ash- 
down and Parry). Both these little pieces have merit, if 





not novelty. They are so neatly written, moreover, and lie 
so well for the hand, that they can hardly fail to please ama- 
teurs—for whose use they are probably intended. “ The 
Voice of the Wind” (evidently not suggested by Mr. Wal- 
lace’s “ Night Winds”) is the most expressive, “A Summer's 
Morning” the most sparkling of the two—and this, in spite 
of its somewhat familiar and schottische-like second subject, 
which might certainly be more original. 


“Im Griinen,” kleine Sticke fiir pianoforte, Nos. 1, 2, 3, 
4,— TuEopore Kuiiak (Ashdown and Parry). Of these 
“kleine Stiicke” we have only received No. 2, in F major, 
all we can say about which is, that it fully establishes its 
title. It is a veritable “little piece”—and a very pretty 
little piece, to boot. 


“ Schubert's Favourite Melodies”—transcribed for the 
pianoforte— by W. Kune (Boosey and Sons). The series 
before us includes six songs, known by their English titles of 
“ Serenade,” “ Ave Maria,” “ Adieu,” “The Wanderer,” 
“The Praise of Tears,” and “Thine is my heart.” What 
Herr Kune has added of his own in “transcribing” these 
beautiful melodies is so graceful and unobtrusive that 
he may fairly lay claim to having “embellished” Schubert 
after the manner of pianistes de salon —-a manner peculiarly 
grateful to “ dames et demoiselles de salon.” Apart from his 
“embellishments ”— which never occur, by the way, until 
the chief part of the song has been laid down according to 
the text—there is nothing in the “transcriptions” of Herr 
Kuhe to which Schubert himself could possibly have made 
objection. In short, they form both useful and agreeable 
little studies, their only fault being their brevity. 


“ Scottish airs as quartets,” Nos. 1, 2, and 3 — by Cuartes 
J. Haraitr (J. A. Novello)— consist of “John Anderson 
my Jo,” “In the garb of old Gaul,” and “ Welcome, Royal 
Charlie,” extremely well arranged for four voices — soprano, 
alto, tenor, and bass. They may be recommended as both 
agreeable and serviceable practice. No. 4 has not reached us. 


“ Bighteen German Volkslieder,” for the pianoforte —by 

Apoteu Gottmick, Op. 50 (Boosey and Sons). 

Nos. 1 to 12 of this series of short, brilliant, and mode- 
rately easy drawing-room pieces have been already noticed 
in the Musican Wortp. Nos. 13 to 18 are before us. 
The new numbers are constructed on a precisely similar 
plan, and fully carry out the promise of their predecessors. 
A livelier theme than that of No. 13, “Ack wie wars 
méglich” (“My own Love”), could hardly be wished. 
About the beauty and marked character of Mendelssohn’s 
“ Liebe wohl” (“Farewell to the woods”), which forms 
the subject of No. 14, there never has and never can be two 
opinions ; and if possible the expressive charm of the same 
composer's “Es ist bestint in Gottes rash” (“Mourn not”) is 
still more immediately apparent, thought not more univer- 
sally acknowledged. The theme of No, 16, “ Binein und aus 
Gange in Ganze Tyrol” (“The Maidens of Tyrol”) is one 
of the prettiest existing airs in the Tyrolean manner, and 
none the less welcome for reminding us of a popular tune in 
Mr. Balfe’s Satanella ; that of No. 17, “Sehnsucht” (“The 
heart’s desire ”) is neither more nor less than the erroneously 
styled Last Waltz of Beethoven (in France “Le Desir”), 
but which was really composed by Schubert ; finally, No. 
18 is built upon avery pretty melody, entitled “Loreley,” the 
source of which we are unable to trace. Herr Gollmick 
would do well to accredit all the themes he has used to their 
actual composers—at least when that is practicable, as in the 
instance of Mendelssohn and Schubert. Lorelei is perhaps 
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his own; but who is to know this while such familiar tunes 
as those of Mendelssohn’s part-songs and Schubert’s waltz 
are presented anonymously ? 


“ Gondoliera,” pour piano—par Harotp Tuomas, No. 
3, Op. 5 (Robert W. Ollivier)—is an unpretending sketch, 
by no means without grace and movement. 


“ Une pensée Musicale,” pour le piano, composée et dediée a 
ses Parents —par W. Rooxe (Leoni Lee). 


The French title-page is accounted for, we suppose, by 
Mr. Rooke having received his musical education in Belgium 
(“un éléve au Conservatoire Royal de Bruxelles”). The 
piece itself might have been composed anywhere. It is not 
ill-written, but would do very well without so many Italian 
indications and affixes, which only confuse the performer. 
The last two bars—consisting of common chords, accom- 
panied by arpeggios—are to be played “ pianissimo sino al 
Jjine.” Good. 

“ Trois melodies pour Harmonium,” par FrEveERIcK S. 
Crark (Chappell and Co.)—may be described as three 
melodies for the harmonium. 

“ Der Wirbelwind,” galop di bravura, for the pianoforte 
—by Cartes Fow.er (Addison, Hollier, and Lucas). 
Clever and showy, certainly, but too long for the interest 
belonging to its themes ; too diffuse, and too full of super- 
fluous repetitions. A simple idea worked threadbare. Let 
Mr. Fowler try his hand again, and aim at conciseness. Let 
him also either make out his title-pages in German, or in 
Italian, or in English (best), but not in a mixture of all three. 


? 


“ Lord, I hear of showers of blessings,” revival-hymn— 
Martin H. Hopges (Joseph Williams). A smooth piece of 
four-voiced harmony, of which the accompaniment, for organ 
or pianoforte, is merely a transcription. 


“ The Secret of the Sea” —words by LoNGFELLOW, music 
by Grorcr F. Granam (A. S. Nordheimer and R. 8. Wil- 
liams, Toronto). This song might be improved by a revision 
of the harmony. Such progressions as consecutive fifths in 
a similar direction, between voice-part and bass, are not 
canonical (vide page 1, line 3, bar 1—E F, bass, B C, voice 
put.) 


—+— 


MUSIC RECEIVED FOR REVIEW. 


ASHDOWN AND PARRY, 
KvuLtak (THEopore) “ Im Griinen” (Pianoforte), § “37 
M*Koukene (CuarEes) * A Summer's Morning ” (Pianoforte). 
Ditto, “ The Voice of the Wird” (ditto). , 
Percivat (S.) “ L’Adieu,” Op. 8 (ditto). , 


ADDISON, HOLLIER, AND LUCAS. 


Fow ter (Cartes) “ Der Wirbelwind” ( Pianoforte). 
SaLaman (Cuarzes) ‘* Good bye! a long good bye” (Ballad), 


BOOSEY AND SONS. 
Yates (EpmMunp) “ The brave Volunteers ” (Song). 
Benevict (Jues) * Albion” Fantasia (Pianoforte), ? 
Goitmick (Arorn) “ Farewell to the Woods” (Pianoforte). 
Ditto, ‘** Loreley ” {(ditto).§ 
‘D.tto, * Mourn not ” (ditto). 
Ditto, “ My own Love” (ditto). 
Ditto, “ The Heart’s Desire” ditto). 
: ‘Ditto, “ The Maidens of Tyrol’, 
Kune (WILHELM) “ Schubert's Adieu” 
Ditto, “ Schubert’s Ave Maria” (ditto). 
| Ditto, *‘ Schubert’s Praise of Tears’? (ditto). 
! Ditto, “* Schubert's Serenade” (ditto), 
Ditto, “ Schubert’s Thine is my Heart ” (ditto), 
Ditto, “ Schubert’s Wanderer” ditto). 
Lavreny (Henrt) “ Chateau des Fleurs.” Schottische (ditto). 
Maraiorr (Cuartes) “ The Waterfall Galop ” (ditto). 
BUSSELL (Dublin). 
Ropinson (Francis) “ My thoughts will wander” (Song). 


; CHAPPELL AND CO. 
Cuark (Freperick S.) “ Trois Melodies ”” (Harmonium). 


sROBERT COCKS AND CO. 
THorNaM (Epwarp) “Romanza,” ( Violixicello and;Plano). 


( 
(ditto). 
(ditto), 





EMERY. 
Bripces (WiLi1Am) “ Scotland’s Love” (Song). 
HALL AND SON (Cheltenham). 
Cooper (Mrs. R.) ‘‘ Rain Drops” (Harp Solo). 


Hurcainson (W.) “ The Spring of Life” (Song). ~ 
Ditto, “ When the silvery moonbeams sleep” (Song), 


LEONI LEE. 
Rooke (W.) “ Une pensei musicale ’’ (Pianoforte), 
NOVELLO. 
Smee (Frepgnick) ‘‘ O Lord, we beseech Thee” (Vocal). 
METZLER AND CO. 


Bortni (C.) *‘ Forgive and forget ” (Ballad). 
itto, “IT cannot breathe farewell ” (Ballad). 
Ditto, ‘“ Nay, do not turn away, Effie” (Ballad). 


NORDHEIMER (Toronto, Canada). 
Grauam (GeorGg F.) “ The Secret of the Sea” (Song). 
OLLIVIER. 

Tuomas (Harotp) * Gondoliera” (Pianoforte). 

itto, ** Wind of the Western Sea’’(Song). 

J. WILLIAMS. 
Honees (Martin H.) “ Lord, I hear of showers of blessings” (Hymn). 
—<_—- <> + 


MUSIC AND THEATRES IN PARIS. 


(From our own Correspondent.) 
es March 13, 1861. 

TannuavseRr, like the ascendancy of its composer’s musical ideas, 
is still in futuro. Hitches and squabbles of all sorts continue to 
retard its production. The other day it was the subject of an 
action at law, one of the translators of the libretto, M. Lindau, 
applying to the civil tribunal to oblige the manager to insert his 
name in the bills announcing the new opera, together with those of 
MM. Roche and Nuitter. Herr Richard Wagner, through his 
counsel, the celebrated Emile Olivier— no son-in-law, by the way, 
of Liszt — opposed the application, on the ground that M. Lindau 
had not completed his share of the work, and had caused a great 
deal of delay. Notwithstanding the efforts of his counsel, M. 
Marie, the plaintiff, was cast, with the reservation of his pecuniary 
rights as a joint author. Nor has this been the only conflict to 
which Yannhdiuser has given rise; for never was there coming 
event which cast so huge a shadow before. The German com- 
poser has had a squabble with the director of the orchestra, M. 
Dietsch, the former wishing to take charge of the baton for the 
first two or three nights of the performance of his opera, as is 
customary in Germany, Italy, and in England, while the latter 
refuses to relinquish his post under any plea whatsoever. This 
contest, it was generally supposed, had been settled, but being 
avery pretty quarrel, it has not been allowed to subside, and be- 
sides which it is very serviceable to keep up the preliminary excite- 
ment, without which no new work intended to make a sensation 
should be produced by people who know their business. Mad. 
Tedesco’s hoarseness was very well for a day or two; but another 
“row” of some kind was indispensable. At the Italian Theatre 
L’ Italiana in Algeri has been revived for the début of Signor Mon- 
tanaro, the tenor. This gentleman, who succeeds Gardoni here, 
was engaged for a musical tour in England, under the generalship 
of Mr. Willert Beale, and which was to commence on the 4th of 
April, Mad. Alboni and Mad. Davison-Goddard being his honor- 
able associates. Tenors are a slippery race; and this quality--if no 
other distinctive of his vocation or vocalisation—is possessed by 
Signor Montanaro in an eminent degree, for he has eluded, eel-like, 
the grasp of the British impresario and transferred his services to 
M. Calzado. Mr. Beale has been in Paris concerting legal hooks the 
better to grapple his evasive prey. Signor Montanaro’s voice is 
not powerful, but ofa most agreeable quality, and he is a thorough 
master of his art ‘The charming opera bifia of Rossini has 
made quite a sensation. Mad. Alboni in Isabella is a sort 
of vocal Koh-i-noor, overflowing with sparkling melody, and 
shooting forth multitudinous sound-scintillations —a majes- 
tic figure of the genius of Italian song. Signor Perelli 
continues his evolutions On the key-board, grinding the airs of 
Norma and La Fille du Régiment into a fine dust, which he throws 
in the eyes of the public, and makes them (the public) rub them 
(the eyes) with astonishment. 

The new opera by M. Poise, announced as forthcoming at 
the Opéra Comique, in my last, has been duly produced. It 
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is called Le Jardinier galant, and is placed in the Pompadour 
period, on which there has been a run of late by the authors of 
comic opera libretti. The plot is tolerably ingenious, without 
being complicated. Collé, a celebrated song-writer, having just 
published a collection of satirical songs directed against the reigning 
favourite, under the title of Ze Jardinier galant, the police have 
orders to seize the author and his work. The songster finding out 
these intentions from a stupid police agent —a novice — produces a 
diversion, and by directing the search to a gardener called Galant, the 
sort of eguivoque and confusion which ensues may be imagined ; 
but all ends happily, by the overthrow of the favourite for the 
rival who succeeded her. The music of M. Poise is too elaborate 
for so light a subject, and, like all beginners, he seizes every occa- 
sion to write in the grand style. Mlle. Lemercier and MM, 
Crosti and Ponchard were the principal singers. M. de Saint 
Georges has just announced his claim to a share in the authorship 
of the posthumous work of Scribe, La Fiancée du Roi de Garbes, 
on which Auber is now engaged. The opera can be none the worse 
for a paternity so divided. Maitre Claude, the new comic opera 
by M. Jules Cohen, is expected in a few days. Mlle. Marimon is 
to play the principal part which it is expected will be her last 
“creation ” at this house, as she is about to leave the Opéra Comique. 
At the Théatre Lyrique there has been a little one-act piece, called 
Les Deux Cadis, the music by M. Hubert. All I can say of it is 
that it was quite successful, 

[ notice that, in the course of the debate in the Senate on the 
address, several members of that august body, newly endowed with 
most miraculous speech, had the good sense to propose an amend- 
ment in favour of science, letters, and art. Prince Poniatowski 
took music under his especial protection, and the musical prince, 
if not Prince of Music, pleaded the cause, as one speaking with 
authority, of the Conservatoire, ‘ThéAtre Italien, and Théatre Ly- 
rique. His advocacy of the interests of their art will be appre- 
ciated by the professors of music at least as well as his contributions 
of music thereunto. I wish some one in the Ilouse of Commons 
would follow this example, and call the attention of government 
to the neglected cause of art and literature. Government does 
exert some kind of patronage on some kind of arts, and so recog- 
nises the principle, but narrows it to the tinkering, paltry inter- 
meddlement of so-called schools of art, which are confined almost 
within the limits of a job in favour of Mr. Cole and Mr. Redgrave. 
As for music, as for the drama —'these do not seem to be arts in the 
squinting eye of the State. The drama only exists in its lowest 
form, with but few exceptions, and a time is fast approaching when 
even the tradition of its highest capabilities will be lost from our 
stage. It is surely as good to see that the furniture of the nation’s 
brains be of an elegant design and peaceful pattern, as that its 
upholstery and textile fabrics be formed and ornamented in accord- 
ance with the excellent principles of Owen Jones. If the State is 
at the pains to nurture one, it can give no good grounds for neglect- 
ing the other, whose importance is incomparably greater, except 
indeed the narrowest utilitarianism is to guide its actions. The 
same may be said with respect to music. All the arts, in short, 
literature and science, in their highest development and functions‘ 
to which the law of supply and demand has no application, should 
be encouraged by a State claiming the highest rank in the work of 
civilisation. 

A correspondent from Berlin informs me that M. Roger, now 
engaged at the Italian Opera of Berlin, is no less triumphantly 
successful in the T'rovatore and Lucia, than he had previously been 
on the German stage in the Prophéte, the Huguenots, and the Dame 
Blanche. There has been a new ballet at the Royal Theatre in 
the same city, by M. Paul Taglioni, entitled Ellinor ; ou, le Réve et 
le Réveil, the music by M. Hertel, scenery and decorations by “the 
celebrated Gropius.” Its success is complete, all the three above- 
named principal parties thereunto being called before the curtain. 
M. P. Taglioni is the father of that Marie Taglioni who appeared 
at Mr. Lumley’s theatre in 1847 (the year of the opposition), and 
whose youthful grace, promising amore complete development 
when those long limbs had become matured, produced a sensation 
among the amateurs of the ballet. Marie has fulfilled her early 
promise, and her personal graces, no less than her consummate skill 
in her art, render her the idol of Germany, where she is alter- 
nately worshipped in Vienna and Berlin, “From the same source 


I also learn that a new comic opera has been produced at the 
Royal Theatre, called Junker Habakuk. It is music of a light 
character, but its gaiety is not exactly champagne ; however, like 
the beer of the country, such as it is, it flows abundantly. 

M. Rubinstein’s opera, the Children of the Landes, was brought 
out at Vienna on the 23rd of last month, and was received with the 
quiet approbation of the judicious. It is announced that a posthu- 
mous comic opera, by Franz Schubert, will shortly be produced 
at Vienna.* ‘The event is anticipated with great interest, for the 
reputation of this composer is everywhere rising to a more general 
recognition, and one more adequate to his real powers. Long left 
to a merely popular vogue, serious art criticism is now doing him 
justice, and preparing his niche side by side with the highest 
musical geniuses of his country. A Berlin musical paper speaks of 
Haleévy’s “ Giralda” not having been very successful at Hamburg— 
we must all bear the burthen of “ Adam’s” sins, and why not Mr. 
Halévy ?—and a very original and charming sin is this opera, 
though it is one the Hamburghers seem not inclined to. 

Iread that in the midst of the insurrectionary movement at 
Warsaw the Poles have found time to hear and applaud a new 
opera by Dutsch, called The Croatian Woman. It seems singular 
that political shindies seldom interfere with art, but the rather give 
a stimulus to it. I doubt whether peace, which is always talked 
and sung about as so friendly to the arts, does not really enervate 
the sources of inspiration. I have not time to give instances, but 
I have no doubt I could support this paradox, or any other, upon 
reference to the facts of history, which, like Janus, always looks 
both ways at once. 

The new Conservatory of Music at Brussels has just been in- 
augurated, the first concert of the season having been given there 
on the 24th of February. A new overture, by M. de Hartog, 
called Pompey, was produced on the occasion. It is of a grave 
and severe cast in style, and received the approbation of the artis- 
tic portion of the audience. While one building devoted to music 
starts up, another falls a heap of ruins under the assaults of the 
“devouring elements,” as the penny-a-liners call both fire and 
water,—l mean fire this time, and allude to the burning of the 
new theatre at Naples, situated in the Monte Calvario quarter, 
which had nigh been involved in the conflagration. 

A word about the concerts, soirées, matinées, &c. &c., which are 
in full career. The violinist, M. Sarrasate, Knight of the Order 
of Charles III., played at the second Tuileries-concert last Friday, 
and was complimented by their Imperial Majesties. The Italian 
opera artists made up the vocal part of the concert. The Presi- 
dent of the Senate, iM. Troplong, and the Minister of Justice, M. 
Delangle, have also had concerts, the Sisters Marchisio being the 
chief attraction in each instance. Madame Erard figures also 
among the munificent and magnificent private concert-givers. 
In addition to’a mansion at Passy, which causes even crowned 
heads to break the tenth commandment, this lady has just became 
the mistress of a winter palace in Paris, adjoining,—with the pride 
which apes humility, the humble source of her great wealth—the 
great pianoforte manufactory. The apartments here were thrown 
open to receive the friends of Madame Erard, to add to the at- 
tractions of her hospitality, those of a host of artists, vocal and 
instrumental—among them MM. Armingaud, Ernst Lubeck, Mon- 
tanaro, and Madame Ida Bertrand. 

The fourth concert of the Société des Jeunes Artistes, last Sun- 
day (the 3rd), attracted as usual a numerous audience. Mendels- 
sohn, who is making every day fresh progress with the French, 
figured in the programme by virtue of the Midsummer Night's 
Dream, a selection from which was performed, and though the 
execution was not what it ought to have been, the auditory were 
raised to a high pitch of enthusiasm, by the countless evidences 
of the composer's genius,’so kindred with that burning in his theme. 

<> oo 

Miss Grace Ecrrton’s Enterrarmment.—In consequence of 
the continued success which this entertainment has met with at 
Her Majesty’s Theatre, Miss Egerton has been induced to engage 
St. James’s Hall for a limited number of performances, the first 
of which is to take place on Tuesday next. 





* See our Vienna letter.—Ep, _ 
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JOSEPH JOACHIM IN VIENNA. 
== (Translated from Der Wanderer.) 


Tue re-appearance of Joseph Joachim on the horizon of musical 
art here is one of the most interesting events of the day. It 
affords the careful observer rich materials for the most agreeable 
reflections on the gradual development of a highly-gifted musical 
artist, from the time when the wonderful buds first cropped out 
in the boy of eleven, filling every one who beheld them with the 
hope that they would one day burst forth in all the maturity of 
beauty, up to the moment that, after a period of eighteen years, 
the boughs, artistically blessed, are bent down beneath the weight 
of the golden fruit upon them. After having heard Joachim 
in all the various stages of his career, we now see him before 
us in the prime of his artistic consciousness, with a perfect com- 
mand of his mental and physical resources,—carried to the very 
highest pitch,—and thoroughly penetrated with the importance of 
his artistic mission, Although the report of his coming had long 
preceded him, and in spite of the fact that there had been no want 
of notices, richly furnished with epithets, his actual appearance 
took place with the truly artistic and unpretending modesty 
peculiar to genuine merit alone. Even the programme of his 
concert, which, in addition to Beethoven's violin concerto in D 
major, announced merely an adagio by ee and a sonata by 
Tartini, was, from its simplicity, very different to the pompous 
manifestoes wherewith, as a rule, virtuosi manage to raise the 
curiosity of the public to the highest pitch; but, on the other 
hand, the execution of the first movement of Beethoven’s concerto 
displayed the perfect mastery of an artist who can afford to dis- 
pense with such means of attracting attention. We never heard a 
violinist whose performance, as far as regards artistic earnestness 
and simple dignity, we could place above Joachim’s. Although 
availing himself of all the difficulties of his instrument, he never 
allows himself to be carried away into making concessions to the 
bravura style, at the expense of the character and dignity of the 
piece he has to execute. His tone, although not of such imposing 
grandeur as that possessed by Vieuxtemps, gains in fulness and 
strength whenever it is the interpreter of deep feeling, while, on 
the other hand, it never loses its decided expression even in the 
most tenderly breathed piano passages. ‘The influence exerted 
upon him by Mendelssohn and Ferd. David is unmistakeable ; his 
style is purely German, and has lost nothing of its essential 
qualities by his long sojourn in London and Paris. In this 
respect, as well as in what relates to correctness of execution, his 
playing reminds us of that of Molique, whom, however, he far 
excels in spirit. This = seriousness preserves him, moreover, 
from that effeminacy which not unfrequently obtains the upper 
hand with modern violinists, and thus his playing never degene- 
rates into inartistic mawkishness, even in Spohr’s adagio,—la’ our- 
ing, as that does, under superabundant sentimentality,— while it 
keeps aloof from the popular tremolos and vibrandos which Ernst 
brought into fashion, and which may be called the toilet arts of 
affected feeling. But, with all its seriousness, his playing is cha- 
racterised by great depth of sensibility, fervent and exciting 
inspiration, as well as a thorough appreciation and masterly re- 
samen of the spirit of the productions which he executes. 

ith regard to the technical part, the bravura portion, properly 
speaking, of his play, he has, as we have before remarked, brought 
it to the very acmé of perfection, and we shall have numerous 
opportunities of returning to it at his subsequent concerts. To 
sum up, shortly, our opinion of Joachim’s individuality, we think 
that Mendelssohn’s opinion concerning it is the most expressive. 
It is as follows: “ That never was more perfect or more wonderful 
violin-playing heard.” 

(From the Donau- Zeitung.) 


After having been long expected, Joseph Joachim appeared on 
Saturday before a Viennese public, from whom he took his leave, 
a very promising boy, eighteen years ago, to the best of our know- 
ledge. In order to appreciate, as we ought, the mature, perfect 
artist he now is, it is not enough to employ the standard usually 
employed for virtuosi, who make tours on the strength of their art, 
or rather their artistic skill. It is not enough to signalise the 
degree of technical proficiency he has attained, or to celebrate the 





suppleness of his hand, his astonishing power on one string, or 
things of this description, which, properly considered, are marked 
by scarcely a less physical character than the feats of an athlete or 
the capers of a tight-rope dancer. A sure mastery over his 
instrument, wonderful technical skill, equally perfect in every 
particular, and capable of comparison with that of any artist, up 
to Ernst and Paganini themselves, are for Joachim, as for every 
other genuine instrumental performer, merely means for the 
attainment of the highest object of his art, namely, the rendering 
the works of creative masters in all their originality and peculiar 
spirit. The fact of his fulfilling this task with such extraordinary 
self-abnegation ; of his being able to make himself, with Protean 
power, the docile organ of so many different artistic individualities ; 
and of his retiring into the background, even in the case of those 
who could well bear the assistance of a foreign element—in a word, 
his perfect objectivity, is the rare quality, which, in our opinion, 

laces him at the head of all the violinists of the present day. We 

ave frequently heard Beethoven's stupendous violin concerto, and 
heard it performed, moreover, by artists of recognised merit, but 
never was the spirit of the work and of its author exhibited to us 
so effectually and completely as by Joachim. The same instru- 
mentalist, however, whose mighty tone could satisfy the intentions 
of the musical Titan, could shortly afterwards do equal justice to 
the sentimental softness of an adagio by Spohr, and the virtuoso- 
like caprices of Tartini, whose original sonnet, when thus played, 
fully justified its admission into a programme of 1861. The extra- 
ordinarily ane attendance of the public at this. concert—~an attend- 
ance doubly surprising, from the fact of our being in the very 
midst of all the tumults of the carnival—encourages us to hope 
that we shall hear this admirable artist on many other occasions, 
and, perhaps, in a quartet, which, under his guidance, might 
produce quite a different effect to what it does when played by 
our local quartettists, despite their numerous excellencies, 


= 
ROSSINI AT HOME. 


Wuen in Paris for a few days last week, I was fortunate enough 
to receive an invitation from Rossini to attend his Saturday 
evening reception, a musical levée, at which all artists and pro- 
fessors of distinction assemble weekly to pay their respects to the 
illustrious musician. 

Rossini lives on the Boulevard des Italiens, at the corner of the 
Rue de la Chaussée d’Antin, in a magnificent suite of apartments, 
au seconde, It is here he holds his court, surrounded by a galaxy 
of brilliant women, whose wit and conversation are more sparkling 
than the diamonds of any duchess in St. Germain, and a host of 
chevaliers, from whose button-holes dangle the gaudy decorations 
of every potentate in Europe. The hour of reception is nine 
o'clock, the amusement of the evening, music ; no tea or coffee, no 
ices are allowed; the entertainment is purely intellectual, prac- 
tically musical. And the tea and coffee are not missed; the music 
and bons mots of the amiable host afford far greater enjoyment than 
the most refreshing ice. 

Three principal salons are thrown open to the guests. AsI en- 
tered the first room, and tried to make my way through the'crowd 
which blocked up the entrance to the music hall, peering over the 
shoulders of the visitors, I saw Rossini seated at the pianoforte, 
accompanying the Sisters Marchisio in a duet he has composed for 
his two protgton. In a brown shooting-jacket of the loosest fit 
imaginable, the sleeves almost covering the tips of the fingers, a 
very bad wig, nearly of the same colour as the coat, the figure at 
the pianoforte might, at first sight, have been taken for that of an 
old country gentleman retired from public life, and fattening to 
any extent upon the rich produce ef his goodly acres. But wait 
awhile. The duet has but just begun. Let the accompanyist 
warm up. His indolence leaves him, he sits erect, and becomes 
excited. See how the loose sleeves flap about, look at the drops 
of perspiration on his forehead, observe the fire and brilliancy of 
his eye as he turns round to each of the singers, urging them to a 
greater effort in some crescendo passage or cadenza. 

Yes, there’s genius in that figure at the pianoforte, now no 
no longer resembling an old country gentleman, but easily to be 
identified as that of Rossini. The duet finished amid the most 
enthusiastic applause of the assembled guests, applause perhaps 
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heartier and louder than is usual at an evening party. Bravo 
maestro! Bravo da vero! Everybody crowded round the host as 
he left the pianoforte to go, to his own particular chair in the 
adjoining room. There was a pause in the music. The courtiers 
busied themselves with congratulating the two sisters, and through 
them saying a word of flattery to the composer, who every now 
and then convulsed the room with laughter by some witty remark, 
which would be carefully noted in the pocket-book of a soi-disant 
wit, to be the next day retailed as his own. 

After a short interval, Badiali and Solieri sung the duet from 
“Tl Barbiere,” then Badiali volunteered the bass song in the 
‘Stabat,” after which a very clever amateur, whose name is, I think, 
Sampieri, joined Solieri in the Elisire duet, and nearly eclipsed 
the tenor by his remarkable skill in managing a very fine voice 
and effective declamation. 

Seated next Rossini was an elderly lady, slim in figure, and 

somewhat wrinkled in feature. She wore what is I believe called 
a robe montante, and evidently was averse to crinoline. She was 
familiarly addressed by some as Marietta. “ Who is that vivacious 
matron to whom everybody pays so much attention?” “ That,” 
said my friend, “is Madame Taglioni.” “ Not the Taglioni, the 
celebrated sylphide?” “Yes, the same.” I looked again, and 
fancied I could just trace a resemblance in the elderly lady in 
the black silk dress to that portrait of a danseuse, standing in an 
impossible position on one leg, which hangs in Mitchell’s shop in 
Bond Street, covered with the dust of ages. It was a difficult task, 
the portrait having on a robe montante the very reverse of that 
which the lady wore who was before me. 
+ Another celebrity of a time gone by was also present — Carafa, 
the composer of La Prigione d’Edinburgo, Le Valet de Chambre, 
and a hundred other operas now forgotten, the delight of a former 
generation. 

The old gentleman is far from being in the same excellent con- 
dition as his camarade Rossini, but he nevertheless appears to enjoy 
life, and to carry his age remarkably lightly. Rossini caw listened 
attentively to the songs and duets mentioned, sent his cara sposa, 
one of the most active housewives I ever met with, to request the 
Marchisios to sing again. They complied, and he led them to the 
pianoforte, introducing them to different visitors as they went 
along in the most eulogistic terms. This time he did not accom- 
pany, but stood by and encouraged the young artists with many 
a“bravo” and smile of approbation. Eleven o’clock was now 
drawing near, and at that hour the “ Reception” always terminates. 

The last performance of the evening was by M. Nadaud, who 
sang some wonderfully lengthy French songs with a sweet voice 
and great expression. 

Then every one prepared to go. Rossini had a kind good night 
for all. In passing through the ante-room he showed me Dantan’s 
two caricature statuettes of himself and Meyerbeer, in which he is 
represented sitting in a dish of macaroni, hugging a lyre, and 
Meyerbeer as writing for dear life half a dozen operas at once. 
Rossini seemed to enjoy the joke, and to chuckle at his own idle- 
ness compared to the constant activity of Meyerbeer. 

ANTEATER. 
—<_o aS 


MUSIC AT VIENNA. 

(From an occasional Correspondent.) 
March 11. 
Tue concert given, on the Ist instant, by the Gesellschaft der 
Musik-freunde, may be termed an important event, for it intro- 
duced a novelty, which, for many reasons, excited the most lively 
Interest among the musical amateurs and professionals of Vienna. 
Tallude to the operetta,—Der hiiusliche Krieg ;* words by J. F. 
Castelli, music by Franz Schubert. (Composed in 1819, first 
represented in 1861.) 

The lapse of time between the above dates speaks plainly ; it 
points to the workhouse, and throws additional weight into the 
scale of the sins of omission which, from time out of mind, are to 
be laid to the charge of the management of the Imperial Opera; 
and while, on the other hand, redounding to the praise of the 
present executive of the Musik-freunde, and their artistic director, 


* “ Household War.” 








proves, also, how many sweeping changes had to be made, even in 
that body, in order to effect what would appear so easy a result. 
It is, of course, only the great importance, the intrinsic merit, of 
the novelty, which induces these observations, for, in the present 
instance, the work presented is no mere freshly dug-up curiosity, 
incapable of life, and such as is occasionally brcught forward, b 
the inveterate admirers of Schubert, as a model of old classical, 
or modern romantic style—it is a musical gem, in the widest 
acceptation of the word; original, fresh, characteristic, most 
dramatically worked out, and so overflowing with melody, that we 
must go back as far as Mozart to find anything like it. 
The listening soul might refresh itself in such a superabun- 
dance of musical riches, and imbibe new life. The book to 
Der hiiusliche Krieg — originally entitled Die Versehworenen* 
— makes no pretension to classicality, but is prettily con- 
ceived, and probably would not be ineffective on the stage: 
The difficulty of representing an entire opera in dress coats 
and crinoline (the latter, moreover, compelled to struggle with the 
want of room) was happily surmounted. The purport of the 
spoken dialogue was communicated very satisfactorily to the audi- 
ence in the book of the words. But the musical part went off so 
exceptionally well, that scenic aid would scarcely have improved 
it. The ladies, Bertl, Hauer, and Hoffmann (an amateur mem- 
ber of the Imperial Opera-house), as well as Herren Olschbauer 
and Mayerhofer sang the solos “correctly, expressively, surely, 
plainly, and freshly” (to quote the language, well applied, of the 
Recensionen). The members of the chorus (pupils of the Conserva- 
tory and gentlemen of the Singverein) and “ Herbeck’s Orchestra,” 
as it is called, were admirable. ‘The whole performance was ani- 
mated by a spirit of artistic feeling, combined with so much tech- 
nical certainty, that, considering the value and fascinating quality 
of the piece, the result was necessarily a brilliant one, so that a 
repetition of this peculiar concert-operatic representation would 
satisfy a really general wish, both on the part of those present as 
well as of those who were absent. 

Among the present race of concert givers, Joachim, as a matter 
of course, stands out in solitary prominence. His third coneert 
took place, on the 25th ult., in the rooms of the Musikverein, 
while his fourth, and last, filled the great Redouten-saal, on the 
4th inst. 

“His performances (writes the Recensionen) carry out, in most things, 
the statements that have already appeared concerning him in this paper. 
He does not dazzle—he does not charm—us, by grandeur of tone or 
fiery temperament, by rapid technical skill or playful grace, but he 
enlists and captivates our sympathies by his sterling style, his artistic 
repose, his warmth of feeling, slow in its development, but, on that ac- 
count, winding around us with greater certainty ; by his blameless 
subjugation of precisely the most solid difficulties, if we may so term 
them—such, for instance, as the spotless purity of his Doppelgriff—and, 
in a word, by his always offering us a complete whole, and by his prov- 
ing himself a thinking, accomplished, and intelligent artist, both in his 
playing and the path he has selected. To sum up our opinion without 
more ado, Sebastian Bach possesses no better interpreter than Joachim.” 


Herr Tausig has given a third concert, at which, for the second 
time, he tried his hand at orchestral propagandism, with Liszt’s 
compositions. “We have already,” observes the Recensionen, 
“ expressed our opinion, with becoming seriousness, of the aims 
and meanings, as well as the negative results of his enterprise.” 


Let me emphatically endorse this judgment. 
PAILLE-EN-CU. 





Dinorau.—Some idea of the extensive popularity enjoyed by 
Meyerbeer’s Dinorah may be formed from the fact that it has been 
represented in no less than 66 towns, 41 of which are in Germany, 
18 in France, and the remainder in various parts of Europe. 





* “The Conspirators.” ‘ 

+ Energetic measures ought, on the other hand, to be again adopted to 
stop the abuse of repeating separate pieces, an abuse which has lately 
been very common. Herr Herbeck, Herr Dessoff, and others, have re- 
cently displayed a lamentable facility in giving way to this absurd and 
infamous custom. 
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ST JAMES’S HALL, 


(REGENT STREET AND PIccaDILLY.) 


MONDAY POPULAR CONCERTS. 


THE FIFTEENTH CONCERT OF THE THIRD SEASON 
(56rH Concer’ IN Sr. Jamms’s Harz) 
WILL TAKE PLACE 
ON MONDAY EVENING, MARCH 18, 186], 


In order to accommodate the numbers who were unable to obtain 
y 


admission on the occasion of the last Beethoven Concert, 


| Vocal and Instrumental, will again be exclusively selected from 
The Programme, Voc The Works of 


BEETHOVEN. 








First Performance of the GRAND SONATA in A MAJOR, Op. 10!, (Pianoforte). 
First Performance of the TRIO in D No. 2, Op. 9, (Stringed Instruments). 
Ninth Appearance of M. VIEUXTEMPS, 
Vocalist :-— Mr. SIMS REEVES. 
Pianist :—Miss ARABELLA GODDARD. 
Violoncellist :— Signor PIA T TI. 


PROGRAMME, 
ioi Tioli Fiola Tioloncello, MM. ViruxTemps 
art I.—Trioin D, Op. 9, for Violin, Viola, and \ oloncello, 0 £ m 
PF nih Piarri—Beethoven ; Song, “‘ Leider Kreis,” Mr. Sims Reeves—Beethoven ; 
Sonatain A major, Op. 101 (first time at the Monday Popular Concerts), Miss ARABELLA 
ARD — Beethoven. an at ul . 
“Soe 1i.—Quartet, in F major, Op. 59, for two Violins, Viola, and Violoncello (No. 1 
of the set dedicated to Razoumowski) MM. Vieuxremps, Ries, Wess and VIATTI 
—Beethoven ; Cavatina, “ Adelaida,” Mr. Sims Rreves—Beethoven ; Grand sonata, 
in C minor, Op. 39, for Pianoforte and Violin, Miss ARABELLA GopparD and M. 
Vieuxtemps—Beethoven. . ' 
Conductor—Mr. BENEDICT. To commence at Eight o’Clock precisely. 
i g ¢ serve 1 Nickets of Mr. Austin, at the Hall 
lis, 5s. ; balcony, ¢ unreserved seats, Is., Tickets of Mr. Austin, at the Hall, 
98 Picea: ; of Chapp and Co., 50 New Bond Street; and the principal music. 
sellers. . 


+ rT Tv ‘ ~ 1 Le 

Y COMMAND.—PHILHARMONIC SOCIETY. — 

The Directors respectfully announce that the SECOND CONCERT will take 

place ‘at HANOVER SQUARE ROOMS on MONDAY EVENING next, the 

18th instant. Programme :—Sinfonia in D, No, 2 (Becthoven); Overture, ‘ Eury- 

anthe’? (Weber); Sinfonia in A minor (Mendelssohn) ; Overture, Guillaume 

Tell” (Rossini). Vocal Performers :—Mad. Lemy NS- SHERRINGTON and Mr. Sant- 

Ley. Conductor, Professor SrennpaLE Bennetr. To commence at So clock. Sub- 

scription, 4 guineas. Family T ts of not less than four, 33 guineas each. Subscrip- 
tions received and ‘iickets issued by 


: Messrs. Addison, Hollier, and Lucas, 210 Regent Street. 


5c na x x x 
ER MAJESTY’S THEATRE. — Lessee, Mr. E. T. 
Smith.—Last night of the Season.—Unprecedented success of Wallace’s New 
Grand Romantic Opera of the AMBER WITCH, which will be repeated THIS 
EVENING (Saturday) —THIS EVENING will be performed, with new scenery, 
dresses, decorations, and appointments (having been many months in preparation), the 
new grand romantic opera, in four acts, entitled THE AMBER WITCH. The 
music composed expressly for this theatre by W. V. WatLace. Written by Henry F, 
Cuortey. Rudiger (the young Lord of Ravenstein), Mr. Sims Reeves ; The Com- 
mandant, Mr. § rLEY; The Pastor, Mr. Parry; Claus, Mr, T: oT 
BARTLEMAN; , Miss Huppart; and Mary, Madame L..S sRRINGTON. Early ap- 
plication, to prevent disappointment, should be madc at the box oftice of the theatre, 
which is open daily from 10 to 6. Doors open at half-past 7; performance commences 
at 8 o’clock each evening. 


~ al @) ro0t ry _ rT’ m] ‘fm | © 
ER MAJESTY’S THEATRE.—Grand* Bal Masque, 
for the BENEFIT OF Mr. E. T. SMITH, Lessee, FRIDAY, March 22,— 
The Lessee has the honour to inform the Nobility, Gentry, and Public, that, at the 
suggestion of numerous friends and patrons, he will givea GRAND BAL MASQUE 
on the above night, when the Pit and Stage will be covered to form a Salon de Danse, 
on a scale of superlative magnificence and eleganee. 


HEATRE ROYAL, DRURY LANE.—Lessee, Mr. FE. 

T. SMITH.—THIS EVENING will be repeated the new Drama, in five parts, 
arranged by C, J. Matuews, Esq., entitled THE SAVANNAH. Principal characters 
by Messrs. CauarLes MatHews, Robert Roxsy, Ryper,G. Honey, McLaan, Far- 
RELL, SPENCER, MELLON, Mrs. Cuaries Matuews, Mrs. Dowron, and Miss THInLe 
wALL, After which, the new Vaudeville, entitled A SMACK FOR A SMACK. 
Fanchette, Mile. ALBINA DI RHona; John Trot, Mr. W. TempLeron. ‘T'o conclude 
with the grand Comic Ballet entitled LE ROI DES PIERROTS; La Danse des 
Pierrots executed by Sixty Coryphées and Mile. Albinadi Rhona. Box office open 
daily from 10 till 5, under the direction of Mr. C, Nugent. Doors open at half-past 6 ; 
to commence at 7. 


OYAL ITALIAN OPERA, COVENT GARDEN.— 

Mr. GYE has the honour to announce that the Opera Season of 1861 will com- 

mence on TUESDAY, April 2. On the Opening Night will be performed Meyerbeer’s 
Grand Opera, 
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LE PROPHETE. 
particulars, may be had at the Box Office, under the 


The Programme, with full 
Portico of the Theatre. 





NOTICES.- 
To ADVERTISERS.— Advertisers are informed, that for the future the 


Advertising Agency of the THe Mustcat Worxp ¢s established 
at the Magazine of Mussrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 


Three lines and under 2s. Gd. 
Every additional 10 words 6d. 


To Pusiisners aNp Composers.—All Music for Review in Tue 
MustcaL Worip must henceforward be forwarded to the Editor, 
care of Mussrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tue MustcaL Wort. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE Mustcat Wort. 


Che Wusical World. 


LONDON: SATURDAY, MARCH 16, 1861. 


Cerms eee eee 








=—= 








wr are the prospects of the approaching season, more 
particularly the prospects of the Italian operatic season ? 
—is a question, no doubt, demanded just now by many,— 
and its solution awaited with deep interest. Every one will 
seek information from the Musicat Wortp. Let us see 
how far we can solve the mystery. 

We know for certain that the Royal Italian Opera will 
open. Mr. Frederick Gye has advertised the first night 
and specified the first performance. The Italian Opera 
season at Covent Garden will commence on Tuesday, the 
2nd of April, with the Prophéte, bringing back Madame 
Csillag and Signor Tamberlik, the hero and heroine of the 
same opera last season. The subscribers will be right well 
pleased to find that the admirable Italico-Hungarian tenor 
is enabled to appear at the commencement of the season. 
That Grisi and Mario retire from the Covent Garden esta- 
blishment, is incontestable. The great prima donna and 
great tenor not only secede, but go over to the rival house. 
Signor Mario, nevertheless, must not appear this year at Her 
Majesty’s Theatre, in consequence of some stipulation in his 
agreement with the director of the Royal Italian Opera, 
which we cannot quite understand. He will sing, however, at 
the Crystal Palace, in Italian operas, got up especially for him 
and Madame Grisi, and next season, we may presume, will 
be seen and heard at the “big” theatre in the Haymarket. 
Madame Grisi, it is affirmed, will positively take her fare- 
well of the stage this year. We are bound to put credit in 
the announcement, this being the third time the “ Diva” has 
expressed the same determination. The reappearance of 
Grision the arena of so many of her triumphs will be 
quite as interesting as her last adieu. How Mr. E, T. Smith 
will play the politician between the two grand tragic 
heroines, Madame Grisi and Mlle. Titiens, to both of whom 
belong nearly the same repertory, it is impossible to con- 
jecture. It is rather difficult to arrange matters be- 
tween rival prime donne, who claim precedence in such 
parts as Donna Anna (Don Giovanni), Lucrezia Bor- 
gia, Norma, Semiramide—all the acknowledged leading 
characters, in short, of the lyric drama. There are some 
characters, however, which properly appertain to one only of 
the celebrated singers just named, and which are altogether 





removed from the repertory of the other. We may instance 
Reiza in Oberon, Martha in Flotow’s opera, Fidelio, Agatha 
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in Der Freischitz, the Countess in Le Nozze di Figaro, 

among others, among all of which the Teutonic songstress 

has won renown, and not one of which the Ausonian canta- 

trice has attempted. On the other hand, Madame Grisi has 

parts peculiar to herself, if she would be prevailed upon to 

appear in them for the last time, and against the assumption 

of which Mlle. Titiens would enter no protest, they not 
peing legitimately in her line. These are Ninetta in La Gazza 

Ladra, Rosina in the Barbiere, Norina in Don Pasquale, 
Elvira in I Puritani, Elena in La Donna del Lago, &e. &c. 
So that Mr. Smith has enough to select from both catalogues 

without bringing the reigning queens into actual conflict. 
To render the services of the two available in one opera 
would be an excellent feat of strategy ; and we know of no- 
thing to prevent the manager from securing this in the Nozze 
di Figaro, in which each artist might retain her original part 
—Madame Grisi, Susanna, and Mile. Titiens the Countess Al- 
maviva. If a step farther were made in the line of reconcile- 
ment, and Mile. Titiens were induced to appear as Donna El- 
vira in Don Giovanni, with Madame Grisi as Donna Anna, the 
managerial achievement would be attractive. In Germany 
Elvira is considered the most important character of the two, 
and German sopranos in German companies have been wont 
to give it the preference in London. We may cite the cele- 
brated Mad. Heinefetter, who invariably selected Elvira in 
this country. We throw out this hint to the manager of Her 
Majesty's Theatre, as well worth consideration. 

How can Mr. Frederick Gye fill up the places left void 
by the secession of Grisi and Mario? —will no doubt be 
asked by thousands. Mr. Gye, no doubt, will answer in 
good time —immediately, indeed, since his prospectus for the 
forthcoming season must be issued immediately. All we 
know at present is that an old prima donna, Mad. Ortolani, 
and a new tenor, Signor Tiberini, are engaged; but 
whether they are destined to step incontinently into the 
shoes of their predecessors, we cannot pretend to say. We 
know, indeed, that the last artist is highly reputed, but our 
information “extends not a wrinkle farther.’ That the 
director of the Royal Italian Opera is bent on eliciting the 
sympathies of the subscribers and the public in an unusual 
degree, is declared in a manner not to be mistaken, by the 
revival of Guillaume Tell, and the production of Auber’s 
Gustavus, which will constitute two special features of the 
approaching season. Rossini’s immortal work belongs to 
the repertory of the Royal Italian Opera. Gustavus the 
Third was introduced into this country some quarter of a 
century ago, at the old Covent Garden Theatre, and was 
brought out with great splendour, scenic and decorative. 
The English adaptation, however, was disfigured by curtail- 
ments and alterations in the music. About ten years since, 
an Italian version was produced at Her Majesty’s Theatre ; 
but, as in the English adaptation, appropriate rever- 
ence was not paid to Auber’s score. We have no doubt 
that Mr. Costa will give the music of Gustavus the 
Third in its integrity, if not in its entirety, and may con- 
sequently look forward to an interesting performance of 
what we cannot help pronouncing, despite the objurgations 
and platitudes of M. Fétis, in his Biographie Universelle des 
Musiciens, one of the greatest masterpieces of the French 
school. We shall have more to say about the Royal Italian 
Opera season when the programme appears. 

Of the future doings at Her Majesty’s Theatre, we know 
little or nothing beyond what we have already stated, —the 
engagement of Grisi and Mario.} The theatre closes to-night 
on the English-opera season, and we may expect an early 


that English Opera will be transferred to Drury Lane. But 
of these and other matters we shall be better enabled to 
discourse in afew days. Meanwhile, instead of crying out 
with Mercutio, “A plague o’ both your houses,” let us wish 
success to both, and pray that the best administrator may 
find the greatest favour, and reap the richest harvest. 

[Since the above was in type and “imposed,” Mr. Gye’s 
prospectus has been issued. All we can do, at present, is to 
record the fact. At the same time we append the brief 
notice of a morning contemporary : — 

“Roya Irartan Opera. — Mr. Gye’s prospectus for the season 1861 
has just appeared. We must reserve comment for the present, merely 
stating that the theatre is to open on Tuesday, April 2, with Meyerbeer’s 
Prophéte — Fides, Mad. Csillag; Jean of Leyden, Signor Tamberlik; 
that the list of singers, with two not unimportant exceptions (Mad. Grisi 
and Signor Mario), comprises all the favourites of last year, besides two 
additions to the ladies (Mad. Rudersdorff and Mad. Ortolani Tiberini), 
and two to the gentlemen (M. Jourdan and Signor Tiberini) — not to 
mention a third in prospectu (Herr Formes); that Verdi’s last new opera, 
Ii Ballo in Maschera, will be produced, Rossini’s Guillaume Tell and 
Bellini’s Pirata revived; that the band, chorus, and conductor remain as 
before; and that all the subordinate arrangements promise to‘be on the 
same scale of liberality and completeness for which the Royan Italian 
Opera has been renowned since its first institution in 1847.” 

It will be observed that Auber’s Gustave III. is meta 
morphosed into Verdi’s Ballo in Maschera. It remains to 
be seen whether the change is for the better. More next 
week. —R. ] 

4 


ae of the principal features of the ninth Gesellschafts 
Concert, under the direction of Ferdinand Hiller (at 
Cologne), appears to have been Beethoven’s music to the 
ballet, Die Geschépfe des Prometheus (recognised in 
England, where the overture alone is generally known, as 
The Men of Prometheus). “This work,” says the Nieder- 
rheinische Musik-Zeitung, “ with the exception of the over- 
ture, which is more generally known, had not been previously 
heard in Cologne. For the perfect understanding of the 
various pieces, a detailed plot of the ballet would be highly 
desirable. Mere headings are insufficient. We suppose, 
however, that the plot is irretrievably lost, as, only a short 
time since, doubts were even expressed as to whether 
Vigano’s ballet had really been given at all.” 

These doubts have been dispelled by a playbill, of the year 
1801, preserved at Vienna, and recently discovered by Dr. 
Leopold Sonnleithner. According to this respectable autho- 
rity, the first performance of the ballet took place on the 
28th March, 1801, in the Hofburg Theater, where it was 
frequently repeated both in that and the succeeding year. 
After which it was not again represented while he lived. 
On the 18th November, 1848, and not before, Prometheus 
was revived (in two acts and six scenes) at the Kirntner- 
thor, with music by Beethoven, Mozart, and Haydn. From 
Beethoven’s score only the most interesting pieces were 
included. In Milan the ballet was produced at the Scala 
on the 22nd March, 1843, remodelled, and with selec- 
tions from Beethoven’s music.* 

Prometheus thus evidently belongs to Beethoven’s first, 
or so-called “ Mozartean period,” and came immediately after 
the first symphony (in C major). “The question arises ”— 
adds the Neiderrheinische Musik-Zeitung—‘“ whether the 
four pieces of dance-music which we now possess, in addition 
to the overture, are all that Beethoven composed.” It is 
hardly probable that such is the case, for how could these 





* According to the Miederrheinische Musik-Zeitung, Schindler is 
authority for this. (Vol. i. p. 78, &c.) 





issue of Mr. Smith’s prospectus. One thing seems likely, 
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four pieces have been sufficient for an entire ballet? Pan- 
tomimic scenes without music are impossible. In all likeli- 
hood, therefore, the connecting links (the incidental pieces) 
have been lost, or, at any rate, Beethoven allowed the ballet- 
master to interpolate music by other composers, a was subse- 
quently the case. ‘ 
The circumstance of the overture commencing with a dis- 
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so enraged the Capellmcister, Herr Preindl (1758—1826) 
that he vowed eternal enmity against the innovator, 
and, according to Schindler, redeemed his vow. ‘The lead- 
ing melody of the last scene of Prometheus subsequently 
became famous as the theme upon which the finale to the Sin- 
fonia Eroica is constructed ; and at the first performance, in 
Vienna, of that colossal work, the propriety of a great many 
amateurs, who remembered the ballet, and having once heard 
the melody could never forget it, was deeply shocked. This 
melody first appeared, however, in “ Six Country Dances,” 
by Beethoven —(Simrock, Bonn).” “ Sechs Contratanze,” 
von Beethoven, (Bonn—bei Simrock) ; then in the ballet of 
Prometheus; then as a theme for the “ Fifteen Variations,” 
Op. 35,* dedicated to Count Moritz Lichnowski (1803), 
commencing with “Jntroduzione col Basso del Thema ;” and, 
lastly, in the Eroica, where it is given out in unison by 
the basses, and developed with that marvellous invention and 
ingenuity which constitutes this fimale not merely one of 
the most imaginative compositions of Beethoven, but one of 
his most successful and masterly contrapuntal displays. The 
great “tone-poet ” must have been enamoured of this theme ; 
and yet how simple, terse, and unaffected it looks :— 
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The arrangement of Prometheus for pianoforte, solus, by 
Beethoven himself, published with the Italian title Gli 
Uomini di Prometeo, Ballo di Vigano, comprising, according 
to Lenz, the overture and three acts of music, has become (ac- 
cording to the same authority) very rare. This arrangement 
was dedicated to the Princess Lichnowski. But if there are 
really, as the Niederrheinische Musik-Zeitung pretends, only 
four pieces besides the overture, of what does the “three 
acts of music” consist ? Is it, or is it not, all Beethoven? 
We submit this question to the decision of Mr. Dwight’s 
























Friday Night. 

> ¥~ Royal Italian Opera prospectus for the new season 

has reached us at the “eleventh hour.” A few words 
about its contents are indispensable. 

The engagements comprise all the favourites of last year, 
with the exception of Grisi and Mario, whose contemplated 
| secession has been no secret for months. The new-comers 

are Madame Ortolani-Tiberini, M. Jourdain, Signor Tiberini, 
and (in all probability) Herr Formes, who has been absent 
from England for several years. Madame Ortolani-Tiberini 
is the Mlle. Ortolani who appeared four or five seasons back 
at Her Majesty’s Theatre—a high soprano, with considerable 
facility of execution, whose most successful performance was 
Elvira in I Puritani. We cannot suppose this lady is 
intended to fill up the void left by Madame Grisi. Fora 
successor to the “ Diva” we must therefore look to Madame 
Penco, who, from her first season at the Royal Ita- 
lian Opera has been steadily advancing in the favour 
of the public. Madame Rudersdorff, too, has been added to 
the list of sopranos. When to Mesdames Penco, Rudersdorff, 
and Ortolani-Tiberini we add Mesdames Rosa Csillag, 
Nantier-Didiée, Miolan-Carvalho, Tagliafico, Leva, and 
Corbari, it cannot be denied that the list of “ prima donnas” 
is efficient if not startling. The tenors have lost Mario— 
aloss not easy to remedy—and gained M. Jourdan and 
Signor Tiberini. The former, we believe, comes from the 
Opéra Comique ; the latter from the Scala, Milan. Neither 
has been heard in England. M. Jourdain—a high baritone, 
or low tenor, is accounted a fair singer and good actor ; 
but in what parts Mr. Gye is to make use of him we are 
unable to guess. 

The French are encroaching on our Italian Opera more 
and more and more every year, owing, no doubt, to the, 
scarcity of talent in the genuine “Land of Song.” Of 
the nine “first ladies” in the Royal Italian Opera 
company this year, only three are veritable Italians, 
two being German, and four French; of the six tenors, 

one is French; and of the seven basses, two are German 

and two French. Signor Tiberini comes,‘ preceded by a 
solid reputation, and his first appearance cannot fail to 

excite curiosity. He will, probably, fill the place of Signor 

Mario, to a certain extent—in such parts, for example, as 

Fernando, Gennaro, Ernesto (on Pasquale), Almaviva, &e. 

Upon Signor Tamberlik, we may conclude, will now devolve 

those of Raoul, the Duke in Rigoletto, &c. To the tenors 

already named are added Signors Neri-Beraldi, and Lucchesi. 

But where is Signor Gardoni? 

The barytones and basses exhibit no change—beginning 

with the incomparable Ronconi, a host in himself, and end- 

ing with the universally popular Signor Graziani, whose 

voice is his fortune. ‘The list also includes M. Faure, who 

produced so great an impression last year; M. Zelger, the 

excellent Belgian basso profondo ; Signors Tagliafico and 

Polonini, always useful and always welcome both ; and Sig- 

nor Patriossi, whose name is half Irish and half Italian, and 

who should be in some degree patriotic. 

In another department the prospectus is attractive. The 

season opens with the Prophéte, on Tuesday, April 2nd. In 








indefatigable “ Diarist,”—Mr. A. W. Thayer — who is sure 
to know all about it ; and for love of Beethoven, no less than 
for love of truth, is sure to communicate all he knows. 





* The andante in F, originally forming part of the grand sonata 
dedicated to Count Waldstein (Op. 53), but rejected by Beethoven as too 
long or as out of character with’the rest of the sonata, and afterwards 
published alone, is, in many editions, erroneously marked Op. 35. 





the following week Guillaume Tell will be revived “ with,” 
we quote from the programme, “ a cast which has seldom, if 
ever, been equalled.” The reader, after this, will be curious 
to know what that cast is:—Matilda, Mad. Miolan-Car- 
valho; Gemmi, Mad. Nantier Didiée; Gualtiero, Herr Formes 
(perhaps) ; Gesler, Signor Tagliafico ; Un Pescatore, Signor 
Neri-Baraldi; Guglielmo Tell, M. Faure; and Arnoldo, 
Signor Tamberlik. Bellini’s Pirata and Verdi’s Ballo in 
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Maschera are the promised novelties. The first-named 
work, one of the earliest of the composer, has not been heard 
at the Opera since the days of Rubini, and requires a most 
skilful singer to interpret the music of the hero. Signor 
Tiberini, in all probability, will make his first appearance in 
the Pirata. The Ballo in Maschera of Verdi will, no doubt, 
engage all the resources of the establishment, and comprise 
in the cast, Mesdames Penco, Nantier-Didiée and Miolan- 
Carvalho, Signors Graziani and Tamberlik. The other 
operas will be selected from the already available repertory. 
Mr. Gye has, we think, displayed good taste in not making 
a superabundance of pledges, or indeed more than he can 
be pretty certain to redeem. 

Of the ballet we learn no more than that Mlle. Zina Richard 
and Mile. Salvioni are the principal danseuses. The former 
lady is a distinguished artist, and deservedly a favourite at 
the Royal Italian Opera, The latter is said to be very 
clever, and something else in the bargain. 

We need not say one word about the band and chorus, 
which for fourteen years, under Mr. Costa’s baton, has main- 
tained its supremacy. All the old hands, we perceive, are 
in their old places ; Messrs. William Beverley, Grieve, and 
Telbin are again the scenic artists; Mr. Augustus Harris 
is again stage manager ; and Signor Maggioni again the poet 
and translator of librettos. This at present is all we have 
to say about the Royal Italian Opera. May we have many 
favourable things to report in the course of the season. 


°: oOo 


Concerts or Herr Kutnpwortu anp Mr. H. Bracrove.— 
Two concerts have been held in the Hanover Square Rooms by 
Herr Klindworth and Mr. Blagrove, which have attracted more 
than ordinary attention. The programmes have in each case been 
most interesting, and rendered still more so by admirable analyses 
of most of the pieces contained in them from the pen of Mr. aon 
farren. At the first (on Tuesday, Feb, 26), among other compo- 
sitions rarely performed, we had Chopin’s sonata in G minor, for 

ianoforte and violoncello (Op. 65), played by Herr Klindworth and 

- Daubert. There was also Schumann’s trio in F major (Op. 80), 
for pianoforte and strings, by the same gentlemen with the addition 
of Mr. Blagrove. The trio has more than once been performed in 
London, by Mr. Lindsay Sloper and others. It is, neverthless, one 
of his strongest as Chopin's sonata is one of his least vigorous 
productions; and therefore, although thesonata was a quasi-novelty 
(it has been played before), the trio was the greatest musical treat. 
Both were capitally rendered. M. Daubert is a violoncellist of 
more than ordinary talent; Herr Klindworth, one of the favourite 
pupils of Liszt, and therefore, as may be imagined, a first-class 
pianist. Of our eminent violinist, Mr. Blagrove —who, at the 
the same concert gave Bach's “Chaconne” in D minor (the same 
which M. Vieuxtemps very recently introduced at the Monday Po- 
pular Concerts) we need say nothing. Beethoven’s trio in E flat 
(Op. 70) began the programme,fand’completed the last of the instru- 
mental pieces, which would have been still more satisfactory had 
Herr Klindworth come forward (like Mr. Blagrove), with a solo. 
His playing is too good for his patrons to be deprived of this, the 
most efficacious manner of appreciating it. The vocal music was 
entrusted to Miss Banks, who sang an air from Spohr’s Jessonda, a 
canzonet by Haydn, and a spring-song (Frithlingslied) by Men- 
delssohn, and sang them all in her best manner. Having been pre- 
vented from attending the second concert (on Tuesday evening), 
we must trust to the remarks of an intelligent contemporary :— 

“The promise held ont by Messrs. Klindworth, H. Blagrove, and 
Daubert, to introduce at their concerts some chamber compositions new 
to English cars, was justified, at their second soirée musicale in the Ha- 
nover Square Rooms, by an admirable performance of a trio in F sharp 
minor, for pianoforte, violin, and violoncello, by a composer whose very 
name was probably unknown to the majority of the audience. The 
work in question is the first of three trios written, we believe, some 
twenty years ago, by a certain Cesar Augustus Franck, a Belgian, then 
& mere boy, and who has since neglected to fulfil the rich promise of his 

















youth. The trio performed on Tuesday night, unequal as it is, displays 
such extraordinary power and imagination, that it is incomprehensible 
how a man of such manifest genius as the author should have been con- 
tent with the obscurity into which he has retired. The passionate an- 
dante with which it opens produced an evident effect. It was deepened 
by the Beethovenish scherzo, which merges without interruption into the 
wild and impetuous finale ; and, in spite of the unusual length of the 
last movement, so complete an idea of unity is given to the whole, that 
the attention was sustained until the very end. Mozart’s trio in E— 
composed in the most prolific period of the composer’s life, and cer- 
tainly a fit companion to the two symphonies in E flat and C, which 
were written about the same time, and are the most widely appreciated 
of all his orchestral productions — received ample justice at the hands 
of the same performers, who were reinforced by Mr. R. Blagrove and 
Mr. Blakcs:one, 1 2'r. M:cfarren’s admirably quintet in G minor for 
piano an” rings wit . “hich the concert terminated. The vocalist was 
Miss Palmer, whose srustic ren’ering of two sacred songs of Beethoven 
was above re; rcach, and wig 1 0 essayed Schubert’s ‘ Erl-King’ (ac- 
companied by Herr Klindwor .»).” 

Again Herr Klindworth played no solo— Why? At the next 
ec’ crt (the last), when a quintet in C minor by Barwald—another 
com:oser unknown here — is to . 2 given, he must compensate for 
this deficiency. 
~ Herr Retcuarpt.— L’ Art Busical de Paris, in noticing the 
recent concerts of Herr Reichardt says: “Herr Reichardt is this 
winter the ‘lion’ tenor in our concert-rooms and salons; and he 
lately gave his own concert at Erard’s, in presence of a select 
cmill , who never ceased to applaud. Herr Reichardt’s voice 
has an incontestable charm, and sings with irreproachable art and 
taste. He was encored in a melody, entitled, ‘ Mon Réve,’ said to 
be the composition of Prince Metternich. Herr Reichardt was 
also greeted with the warmest approval in the tenor air from Ofello, 
in a beautiful romanee of his own composition, ‘ Belle Etoile’ 
(‘Thou art so near and yet so fur’), and in a duet with Signor 
Tagliafico.” 

Herr Paver.— The Emperor of Austria has conferred the 
great gold medal for Science and Art upon Herr Ernst Pauer, the 
well-known pianist and composer. 


A New Invention 1n Mustcat Instruction. — We have before 
us a little tablet, or sliding card, the invention of Mr. Towers, of 
16 Grand Parade, which affords to the beginner an easy method 
of becoming acquainted with the various minor and major keys 
at one glance, without the aid of books to explain the ifferent keys. 
It is a very ingenious contrivance, and as it is sold at the various 
music shops, at a mere nominal price, there is no doubt when it 
becomes known it will be much sought after. — Brighton Gazette, 
Dec. 13, 1860. 

An Orricrat Farceur. — M. Mocquard, the French Emperor's 
secretary, has become a member of the Paris Dramatic Authors’ 
Society. One of his most amusing works is a farce, entitled, “Cor- 
respondance avec quatre marchands de Liverpool.” When Dupin 
went to see Mocquard’s Tireuse des Cartes, he observed to Trop- 
long, “ Mocquard is not a bad farceur, but he writes dramas as 
one having authority and not as a Scribe.”—( Liverpool Porcupine.) 

Grecorians anD AntI-Grecortans.—-A great dispute is just now 
going forward upon the subject of the Gregorian chant. This style of 
Church music, which for centuries has been considered almost as part 
and parcel of the Catholic religion, has been gradually abandoned in 
the diocese of Paris, until at last it is maintained in scarcely any of the 
churches, save at Notre Dame. One reason given for this circumstance 
is the great difficulty of obtaining singers sufficiently versed in musical 
science to be able to execute this, the most difficult music of all. An 
appeal has just been made to the Minister of Public Worship urging 
the immediate necessity for its re-establishment, and the forbidding of 
the operatic airs which, proceeding from grave to gay, have become of 
common introduction in Divine service at most of the churches in Paris, 
The dispute has run so high of late that it is considered high time for 
the Minister to interfere. At St. Sulpice on Christmas-day, a formal 
opposition was offered to the execution of certain modern frivolous tunes, 
as interpretations of the solemn words of the Catholic service, by the 
sudden bursting forth into the magnificent and old Gregorian chant of 
the six hundred pupils of the Seminaire, whose sturdy voices, drowning 
the hopping capering air with which the organ was about to accompany 
one of the psalms, produced the effect so long desired, that of silencing 
the irreverent accompaniment altogether. 
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Che Operas. 
—+——— 

Her Masesty’s Toeatre.— Mr. Wallace’s Amber Witch has 
now been performed four times, and, as we anticipated, with each 
repetition, has made strong head-way with the public. Deficient 
in the bright and sparkling, and, consequently taking music of 
Maritana and Lurline, it no doubt disappointed many the first 
night who expected the Balfian and Wallachian tune to prevail 
everywhere. But Mr. Wallace was determined this time to dig 
a little beneath the surface, and strive to bring up a great treasure 
to the light. That he has done so, we believe. The Amber 
Witch is all to nothing his best work— best, not merely because 
it is more masterly and ambitious, but also because it is more 
melodious—not perhaps “tuny,” but “tuneful;” as the public 
are beginning to find out already. In fact, the popular composer 
of Maritana has raised himself higher than ever in the estimation 
of thinking men by his last opera, and has converted many a 
sceptic into an admirer. As we shall have next week to give a 
detailed analysis of the music in our review department, we 
shall not enlarge upon the merits of the opera in this place, but 
content ourselves with a brief explanation of the book, and a few 
words about the performance. 

The plot of the Amber Witch is taken from Dr. Weinhold’s 
well-known novel of that name, which created so profound a sensa- 
tion in Germany many years ago. The story is divided by Mr, 
Chorley into four acts. The first reveals Mary, the Amber Witch, 
dispensing food and clothing to the inhabitants of Coserow and its 
vicinity, who are reduced to famine by the consequences of a pro- 
longed and disastrous war (the “ Thirty Years’ War”). She has in- 
spired both an illicit and an honourable love. The Commandant 
of the district (of Usedom) endeavours to enveigle her affections 
through the intervention of his own servant and Mary’s jealous 
rival, Elsie; while Count Rudiger, who has saved the life of her 
father, a village pastor, woos her in disguise of a peasant, and 
enlists her sympathy at once. The king being about to visit 
Coserow in state, Mary is chosen to present him with the congratu- 
lations of his loyal subjects; and in the act of discharging this 
responsibility, is made aware that her supposed peasant lover 
is Count Rudiger, a favoured courtier of the monarch. Never- 
theless, the young nobleman finds opportunity to abate her 
scruples, and amid the bustle of the ceremony, persuades her to 
grant him an interview at night. In the second act this interview 
takes place, the scene being the Streckelberg, a hill supposed to 
be haunted by witches. Here Mary had discovered the source of 
that secret wealth by means of which she is enabled to relieve her 
famished compatriots. An exceptional hill, the Streckelberg, con- 
tains a vein of amber, the existence of which is only known to our 
heroine, and which she gathers and sells at market, through the 
instrumentality of her father. The meeting of the lovers leads to 
much the same result as that of Romeo and Juliet in Capulet’s 
garden. ‘They plight eternal troth, but, meanwhile, have been 
overheard by Elsie and her confederates, who, aided and abetted 
by the jealous commandant, are devising means of having Mary 
publicly accused of the practices of witchcraft. ‘Their machina- 
tions are successful, and in the third act we find the unfortunate 
Amber Witch awaiting her trial in prison. Her only plea is unavail- 
able, a storm having completely swept away the vein of amber. The 
proffered intercession of the Commandant being indignantly declined, 
on account of the unworthy conditions that accompany it, Mary 
is arraigned before the judges, until, moved in an equal degree by 
the affliction of her father and the threat of torture, she confesses 
her guilt, and is condemned to the stake. In the interval, Count 
Rudiger has been incarcerated by his own father, who, informed 
of his ignoble attachment through the agency of the commandant, 
is resolved upon preventing its consummation at any cost. The 
young lover is thus deterred from taking steps on behalf of his 
mistress; and it is not until the fourth act — when a serviceable 
coup de thédtre makes the obdurate “heavy-parent” die of the 
effects of a fall from his horse, and instals Count Rudiger in his 
place, as “ Master of Ravenstein,” that the latter is enabled to 
“rush to the rescue.” He arrives with a competent band of armed 
retainers at the nick of time. Mary is to be burnt on the Streck- 
elberg, the scene of her presumed transactions with the evil one, 





and she having repulsed the proffered aid of the commandant, she 
is at that instant awaiting her doom. Another opportune arrival, 
that of the king, is further instrumental in averting the catastrophe, 
The result will be anticipated. Mary is saved, the Commandant 
degraded and banished ; Elsie dies, as some interpret it, of chagrin 
and disappointment, while others, judging by the words which 
Mr. Chorley has put in the mouth of the Commandant—of poison ; 
and the faithful lovers are made happy. 

The cast is as follows: — Mary (daughter of the pastor of 
Coserow), Mad. Lemmens-Sherrington; Elsie (servant to the 
Commandant), Miss Huddart ; Rudiger (the young Lord of Ra- 
venstein), Mr. Sims Reeves; the Commandant, Mr, Santley ; the 
Pastor, Mr. Patey ; Claus (a half-witted postman), Mr. Terroitt; 
the King, Mr. Bartleman. 

Of course, the chief interest is centred in Mary, who, in some 
respects, may be likened to Ninetta, in the Gazza Ladra, like her, 
being falsely accused of a heinous crime, tried, condemned, and 
spared. Mad. Sherrington sustains the part with great ability, 
and shows decided improvement on her performance in Robin Hood. 
She sings delightfully throughout, and occasionally with a finish 
and beauty of voice, that reminds us even of Jenny Lind ; these 
remembrances, be it understood, are suggested, not when Mad. 
Sherrington sings the bravuras, but when she sings the simple, 
unadorned cantabiles with which the opera abounds. As a spe- 
cimen of fine ballad singing, we know little to go beyond the song, 
“ When the elves at eve do pass” (act 3). Mr. Sims Reeves has 
not a strong part, but he renders it attractive and striking by 
some of the finest and most expressive singing we ever heard. 
The long scena in the prison (act 4th) exhibits the great tenor to 
the most signal advantage, and shows how admirably Mr. Wallace 
can write for the voice, when he has a real voice to write for. 
The character Mr. Reeves represents does not excite the most 
intense interest, but the artist himself enlists universal sympathy 
for the part he undertakes by the force of his genius. Mr. Sant. 
ley’s Commandant is even inferior to Mr. Reeves’s Count; but his 
fine and powerful singing would make amends for even greater 
drawbacks in a dramatic point of view. Mr. Terrott is harmonious 
as the letter-carrier, and Mr. Bartleman enacts the King, with a 
praiseworthy determination to look somebody, at all events. 

In conclusion, we have to add that the band and chorus of Her 
Majesty’s Theatre never achieved higher honours, and that the 
performance the first night was one of the most perfect we have 
heard for many years in any theatre. 

The English Opera season terminates to-night with the Amber 
Witch. We believe at present it is the intention of Mr. E. T. 
Smith to carry on the English campaign at Drury Lane with the 
same principal vocalists who were engaged at Her Majesty’s 
Theatre. Ifso, the “run” of Mr. Wallace’s new opera will merely 
be suspended for a time. Mr, Smith takes a benefit on Tuesday 
with a Grand Masked Ball. 

Royat Eneuise Orera.—The success of the Domino Noir has 
gone on increasing from the beginning. Not satisfied with this, 
however, the directors introduced, on Monday night, as appendix 
to Auber’s opera, Mendelssohn’s operetta, Son and Stranger, 
(Heimkehr). This exquisite musical bijou was first heard in England 
at the Haymarket Theatre, some ten years ago, but, as may be 
supposed, somewhat indifferently performed. Nevertheless, all 
musical London went to hear it, and had it been more efti- 
ciently executed, it must have proved eminently attractive. 
In producing the Son and Stranger at Covent Garden, Miss Louisa 
Pyne and Mr. Harrison committed two errors: First, in making it 
follow, instead of preceding, the Domino Noir. Secondly, in not 
giving the cast greater significance. In short, it would be hardly 
fair to pronounce a judgment on the performance under the cir- 
cumstances. ‘The singers employed in the operetta were Miss 
Thirlwall (who is admirable), Miss Leffler, Messrs. St. Albyn, 
Corri, and Horncastle. 

The season closes to-night, but two extra performances will be 
given next week, one on Tuesday, for the benefit of Mr. Harrison, 
and one on Thursday, for the benefit of Miss Louisa Pyne. 


a en 


Royar DRAMATIC CoxtEGE. —The late Mr. W. Skelton, of 
— Villa, St. John’s Wood, has left by his will 100/. to this 
charity, 
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VOCAL ASSOCIATION. 


Tus fifth season was inaugurated on Tuesday evening, at St. 
James’s Hall, under the direction of Mr. Benedict. ‘Lhe pro- 

amme was parc og | attractive. Among the novelties were two 
chorales by Luther, armonised by Sebastian Bach, which, con- 
sidering the difficulties, the choir sang extremel well. The part- 
songs were all good, and none was received with greater applause 
than Mr. Benedict's “Cradle Song” (for twelve ladies), which 
created an unmistakable sensation. Herr Neithardt’s motet for 
double choir, ‘‘ Misericordias Domini,” although the longest and 
most pretentious piece in the programme, did not seem to please 
so much. The Scottish national air, “In the garb of old Gaul,” 
by General Reid, arranged for male voices by Mr. Benedict, was 
far more successful, in spite of the looseness of the poetry, and its 
want of harmoniousness. 

The instrumental performances comprised Onslow’s quintet in 
C, op. 25, played by the London Quintet Union, Messrs. Dando, 
Westlake, H. Webb, Pettit, and Reynolds, most excellently, and 
two pianoforte solos by Miss Arabella Goddard, viz., J. S. Bach’s 
splendid prelude and fugue, Al/a tarantella, and a new fantasia on 
English airs, entitled, Albion, written expressly for her by Mr. 
Benedict. How wonderfully Miss Goddard executes Bach’s ex- 
traordinary composition has already been shown at the Monday 
Popular Concerts. Mr. Benedict’s fantasia—the sister of Erin 
and Caledonia—is as melodious and brilliant as either, and will, no 
doubt, rival them in popularity. The subjects taken are “ Pray, 
Goody, please,” from Midas, and “ Come, if you dare,” from Pur- 
cell’s King Arthur, both of which he has used most ingeniously, 
and with the happiest effect. Miss Goddard’s admirable perfor- 
mance of this piece was received with acclamations, and so per- 
sistent were the audience that even when she returned to the plat- 
form to make her acknowledgment, they would not cease until she 
had resumed her seat at the piano. Instead, however, of repeat- 
ing Albion, Miss Goddard performed another of Mr. Benedict’s 
captivating fantasias— Where the bee sucks,” which also was re- 
ceived with no less enthusiasm. 

The solo vocalists were Miss Banks and Mad. Laura Baxter. 
The former sang the air with chorus from Mr. Benedict’s Undine, 
and joined Mad. Baxter in the duet “ Vaghi Colli,” from Winter's 
Ratto di Proserpino. Mad. Baxter gave Handel's “ Lascio ch’ io 
piange,” and the ballad “ By the sad sea waves,” from Mr. Bene- 
dict’s opera The Brides of Venice. Both ladies sang admirably, 
and both were honoured with encores — Miss Banks in “ Mark the 
the waves that rippling play ” (Undine), Mad. Baxter in “ By the 
sad sea waves.” The concert terminated with the “ National 
Anthem.” The Hall was thronged by a brilliant and fashionable 


audience. 
—_ << 
New Pamuarmonic Concerts.—Dr. Wylde commenced his 
tenth season—or rather the tenth season of the ‘ New Philhar- 


monic Concerts,” in St. James’s Hall, on Monday night, with an | 


entertainment equal, if not superior, in attraction to any that has 
been given since he first undertook the sole direction of the per- 
formances. A more efficient band, whether strength or numbers 
be taken into consideration, never obeyed his baton. Beethoven’s 
overture to Egmont (with which the concert began) was quite 


enough to prove its excellence. Seldom has this magnificent | 
dramatic prelude been more finely rendered. The piece, however, | 


which most severely tested the capabilities of the orchestra and the 
readiness of the conductor was the grand symphony in C major of 
Franz Schubert, This very extraordinary composition, it may be 
remembered, was introduced last season at one of the concerts of 
the Musical Society of London, but failed to make an impression 
at all commensurate with its deserts. ‘This could not be attri- 
buted to any weakness in the performance, the band be- 
ing notoriously one of the best ever assembled in Eng- 
land, and guided, too, by Mr. Alfred Mellon, a conductor 
about whose eminent ability there are not two opinions. The 
failure of Schubert must be laid exclusively to the audience, which, 
at the concerts of the Musical Society of London, is chiefly com- 
posed of musicians and amateurs of more or less acquirement, 
who—we are forced to conclude—whenever a new or unknown 
work is essayed, attend rather to criticise than to enjoy. Such is 
not the case at the New Philharmonic Concerts. Dr. Wylde ad- 


dresses himself to the public at large, and his concerts are patro- 
nised by all classes of music lovers. These come prepared to listen 
with deference and applaud without restraint whatever touches 
their sympathies, disdaining to inquire into “the reason why.” Thus 
Schubert had a much better chance of appreciation; and his sym- 
phony, last night, was almost as great a success as his quartet in 
D minor recently at the Monday Popular Concerts. In sober truth, 
this symphony — diffuse as it undoubtedly is, clogged with detail, 
and so crowded with ideas that the mind is at a loss to grasp them 
all, while the ear, at times, becomes perplexed no less than 
satiated —is a work of marvellous originality and power. Its 
beauties, moreover, are as genuine as they are numerous, and 
gain rather than lose by closer familiarity. Mendelssohn was not 
far wrong when he recommended it to the Philharmonic Society, 
which did itself little credit in ignoring his recommendation. 
Dr. Wylde, who has shown himself an eclectic in musical taste, 
was just the man to enter con amore into the claims of a com- 
poser of genius who, in a great measure, had been neglected. 
The admirable execution of Schubert's symphony under his baton 
and the flattering applause it met with from the audience, may be 
fairly regarded as a new and legitimate triumph for the concerts 
he directs with such zeal and indefatigability. Whether the 
expedients to which he resorted for the purpose of abbreviation 
were altogether defensibie must be left an open question. He 
will probably repeat the symphony, and challenge criticism on 
this point. 

og in Mendelssohn's violin concerte, was no less 
successful than in that of Beethoven at the first concert of the 
Musical Society of London. He played his very best, and was 
applauded “to the echo.” Another concerto— Weber's in E flat, 
for pianoforte, with orchestral accompaniments — was as good as a 
novelty, so rarely is it heard in public. The famous Concertstiick 
has almost wholly cast it in the shade. It is, nevertheless, too fine 
a composition to be allowed to rest on the shelf; and its revival 
was an experiment thoroughly warranted by the result. The ex- 
treme mechanical difficulty of the first allegro is a stumbling: block 
in the path of ordinary executants; but the unaffected grace of the 
slow movement, and the brilliant vivacity of the finale —a genuine 
Weberian effusion—are calculated to charm even uninitiated ears. 
If performed with ease and fluency, the entire concerto is pretty 
sure to please, as in every instance where the ars celare artem is 
brought to bear on really plastic material. This was proved last 
night, when the “reviver” was Miss Arabella Goddard, whose 
predilection for the music of Weber has frequently been shown in 
her public performances, and who never threw more soul into her 
task than on the present occasion, and was never rewarded by more 
hearty and unanimous appreciation. The Concerto in E flat having 
thus passed the ordeal, the Concerto in C (not the Concertstiich), 
which is still more unfamiliar to our pianists, might be looked after 
with advantage. Dr. Wylde and his orchestra, by the way, are 
entitled to unqualified praise for the careful manner in which both 
the violin and the pianoforte concerto were accompanied. The 
other instrumental pieces were a bravura solo by M. Vieuxtemps, 
and the overture to Oberon (why not Cherubini’s Abencerragen, as 
originally announced ?) which brought the concert to an end. 





‘The vocal music was unexceptionable, consisting of airs from 
Der Freischiitz, Euryanthe, and the Amber Witch, sung to per- 
fection by Mad. Lemmens-Sherrington ; and the “Hunting-chorus” 
from Iaydn’s Seasons, which has seldom been so well given in a 
concert-room. Dr. Wylde was warmly welcomed on making his 
appearance in the orchestra. The hall was crowded. 


Sacrep Harmonic Socrety.—One of the most remarkable 
features of the present day is the increasing taste for music, and, 
as historians of the past have recorded the ages of iron and of 
brass, so those of the time we live in shall describe it as the “ age 
of music.” ‘The public appetite is insatiable. ‘“ If music be the 
food of love, play on, give me excess of it,” says Shakspeare. 
“ Give me excess of it,” echo the British public, and the law of 
supply following inevitably upon that of demand, we have just now 
such an “excess” as a few years ago could scarcely have been 
imagined. One of the healthiest signs is the predilection for the 
works of the great masters, who never so fully asserted their do- 
minion. ‘Take the forthcoming season, of which the active note of 
preparation is beginning to be heard, The Old Philharmonic, in 
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the face of difficulties (which at one time threatened its existence) 
boasts an unusually large subscription list, and, thanks to the pre- 
eminent ability of its conductor, Dr. Sterndale Bennett, bids fair 
to do more than sustain its reputation. To say nothing of the New 
Philharmonic, which advances steadily and prosperously under the 
auspices of Dr. Wylde, is there not the young and vigorous 
Musical Society of London, whose concerts are the theme of uni- 
versal praise, and reflect the highest honour and credit upon their 
admirable conductor, Mr. Alfred Mellon? Then, turning to 
chamber music, what city in the world can show anything to match 
the Monday Popular Concerts in St. James’s Hall? The unpre- 
cedented success of these entertainments says as much for the taste 


of their constant and numberless patrons, as for the judgment of | 


their able and zealous director, Mr. Arthur Chappell. Last, not 


least (nor last, by the way, on reflection), the Sacred Harmonic | 


Society invariably tempts crowded audiences to Exeter Hall, to 
hear the oratorios of Handel, Haydn, and Mendelssohn, the church 
music of Mozart, Beethoven, &c. Last Friday the attendance was 


enormous, and at an early hour even standing room unobtainable. | 


The attraction was Mendelssohn’s Elijah. Those who were present 
will not readily forget the very grand performance of this work. 
From the first chorus, “ Help, Lord,” to the final hymn, “ Praise,” 
all was good, singers and band alike exerting themselves with a 
strong will which showed their love for the task, and producing a 
commensurate effect upon their hearers. Miss Parepa never gave 
the principal soprano music with greater success ; her clear, power- 
ful voice and energetic delivery making every point tell. Madame 
Sainton-Dolby, who was welcomed with the utmost cordiality, 
sang superbly-—indeed we can recall nothing more thoroughly 
artistic than her delivery of Jezebel’s denunciations, or more 
tranquilly beautiful than “O rest in the Lord,” which was re- 
warded with an “encore” so loud and unanimous that the singer 
had no alternative but to comply. The trio, “ Lift thine eyes,”’ 
was fortunately not interrupted, as is frequently the case, and con- 
sequently the chorus with which it is connected, “He, watching 
over Israel,” was heard to the best advantage. ‘If ever music,” 
exclaimed a rhapsodist, “deserved the term heavenly, it is this; 
and could we choose the strains with which we should desire to be 
wafted from this earthly sphere, it should be this passage of Elijah.” 
Madame Laura Baxter, in the air, “ Woe unto them,” was all that 
the most fastidious taste could desire; her rich and mellow “alto” 
contributing materially to the effect of the concerted pieces. Mr, 
Sims Reeves has so completely identified himself with the tenor 
music of Elijah that his co-operation at every performance is abso- 
lutely indispensable. 


of the sacred style, and both created the profoundest sensation. 
Upon Mr. Santley fell the most arduous labour, and on the whole 
he has never sustained the character of the Prophet with such 
impressive dignity, or delivered his music with such power and 
expression. Mr. Santley’s voice is so rich and musical, and so 
thoroughly under control, as wholly to compensate for the want of 
weight which would be felt in the case of any other baritone singing 
one of the most trying parts ever composed for a bass. The 
choruses were everywhere effective, so much so that it would be 
difficult to single out any of them for special notice. ‘The instru- 
ments were no less efticient in the overture and orchestral accom- 
paniments. In short, this was altogether one of the finest 
performances of Mendelssohn’s work that has ever been heard in 
the metropolis. i 
Prymovta.—(From a Correspondent.) The benefit of Mr. 
Henry Reed, the highly respected musical director of the Theatre 
Royal, was a “ bumper” in every sense of the word. The perfor- 
mance was under the patronage of Colonel Hamilton and the 
officers of the 12th Regiment. The entertainment consisted of a 
drama adapted from Verdi's Trovatore, entitled, The Troubadour, 
the character of Leonora being sustained by Miss Kate Ranoe, 
now an immense favourite with the Plymouth audience, and that 
of Manrico by Mr. James Sullivan. The afterpiece was Mr. 
Byron's extravaganza of The Lady of Lyons. In the course of 
the evening Mrs. Henry Reed (wife of the bénéficiaire, and daugh- 
ter of the highly respected and very popular manager) played, in 
first-rate style, a solo on the pianoforte, at the conclusion of which 
she was loudly and deservedly applauded. T. E. B. 








“Tf with all your hearts,” and “ Then shall | 
the righteous,” were both given to perfection by this great master | 





THE ENTERPRISING IMPRESARIO. 
CHAPTER X. 


Tue troubles and responsibilities of the tour were shared by the 
manager and his conductor, a jovial little fellow, ready and willing 
to oblige everybody at any peas inconvenience to himself. As 
for the artists they gave themselves but little concern about any 
thing, except their own amusement, and the eating and drinking, 
which sometimes caused them dissatisfaction. The monotony of 
Irish cookery does not accord with Italian notions of gastronomy, 

The constant recurrence of boiled fowls and haunches of mut- 
ton, invariably preceded by a Dublin Bay haddock and the same 
soup, gave riseto murmurs of discontent which threatened a 
mutiny. rn 

To think, oh! Randon, that the taxated dainties of thy native 
land should be refused by the imperious foreigner. 

But so it was: they wanted macaroni, and macaroni they must 
have. A primo basso had volunteered tu dress .it, but had been 
refused admission to the kitchen, Could not the matter be ar- 
ranged ? The jealous feelings of the cook in possession, were they 
not to be appeased! Negotiations were commenced, which led 
ultimately to a satisfactory understanding, based upon the princi- 
ples of free-trade. ‘The foreigner was admitted and allowed free 
use of all the kitchen utensils, which, to his honour be it said, he 
knew how to handle remarkably well. 

Whole days he passed in this his favourite occupation, for 
which he was more adapted than to represent indignant padres 
and rejected lovers. ‘The basso had evidently been intended by 
nature for a cook, an artist-cook, one who can make a savoury 
dish out of almost impossible materials. I see him now as he stood 
befere the fire anxiously watching the progress of the macaroni 
boiling in the enormous saucepan, which had been bought by the 
party by subscription for the purpose. A white nightcap and a 
small napkin round his waist, gave him a far more professional 
kitchen appearance than the old lady could present, who, with arms 
a-kimbo, stared in mute astonishment, and, I have no doubt, admi- 
ration at the expertness of her new ally. How warm he got over 
the fire, and what an exertion it was to lift the saucepan off the 
bars! A triumph, however, was in store for him. He sent the 
macaroni up to table, and followed it to witness the reception 
with which it met. What cheering and shouting! The basso 
never excited such enthusiasm in any opera. He is embraced by 
the tenor, thanked by the er donna, and made to place him- 
self, nightcap, apron and all, at the head of the board, where he 
presides and distributes the macaroni with a dignity becoming the 
position. Not a word is spoken for some time. 

Those who are served are enjoying the treat prepared so artis- 


| tically by the ‘good-natured basso, others busy themselves in 


looking to their spoon and fork, and tying napkins over their 
shirt fronts, preparatory to receiving the delicacy. ‘The plates are 
at length cleared, and not a single stick of macaroni remains. 
The basso was from that day appointed head cook to the tour ; 
and in the operas his parts were played by those of his comrades 
who too well appreciated his talents in the kitchen to allow him 
to waste his time upon the stage. Nothing now appeared to be 
required to render the happiness of the party complete. Their 
only want had been macaroni, and that had been providentially 
supplied to an extent which satisfied the most inordinate feeder. 

. ——_ 

Cotoans.—(From a Correspondent.)—At the last Svirée for 
Chamber-Music, a young pianiste from St. Petersburgh, Mlle. 
Ingeborg-Starck, who has achieved a certain reputation in Paris 
and the various Rhenish watering-places, played Beethoven's 
Sonata, Op. 111, and Bach’s Chromatic Fantasia with Fugue. 
She gave the fugue admirably, but her rendering of the sonata 
failed to impress not merely the general public but likewise com- 
petent judges. Beethoven’s violin-quartet in C minor (Op. 18, 
No. 4) obtained, after every movement, enthusiastic applause. 
At the band rehearsal on ‘Thursday, Herr Schmidt, from Mos- 
cow, proved himself a thoroughly good violoncellist. He created, as 
stated, the applause no less of the members of the orchestra, than of 
the amateurs present, by his execution of a concerto by Romberg 
and a fantasia, with variations, by Servais. Herr Schmidt is very 
young, and there is every prospect of his attaining a high position . 
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A MOTHER’S FOREBODINGS.* 
(Lines for Music.) 
By Joun Youna. 


If Life’s changing currents flow tranquilly by, 
And soothe thy young heart as they roam, 

*Twill recall each joy spent ‘neath this clear purple sky, 
That arches in beauty thy now sunny home. 

If Care swell their tides, and thy firm bark of love 
Be torn from Hope’s anchor of peace, 

All these sweet recollections thy bosom will move, 
And sorrow but tend to increase. 

It were not for me to bring clouds o’er thy heart, 
They'll rise in the future too soon, 

I would rather thy morning of life, ere we part, 
Pass free from those clouds which may shadow its noon. 

Yet surely I know that, when life’s wayward stream 
Glides smoothly, thought sleeps at the oar, 

Tis our moment of danger, we wake from our dream, 
A wreck on Adversity’s shore. 


—— OOO POO 


Orcan In THE Partsn Cuurcu or Saint Lawrence, Lupiow, 
rebuilt by {Messrs. Gray and Davison, in 1860, according to the 
lan proposed by the Rev. Sir Frederick A. Gore Ouseley, Bart., 
. Davison, organ builder, and Mr. Bartholomew, organist of 
the church. Cost of re-erection and additions 10001. : 


Compass, Manuals CC toG —_ Pedals CCC to E. 
SOLO ORGAN. *§. Fifteenth, metal, 2 feet. 
1, Grand tuba through, metal, | *9. Sesquialtra, metal, 3 ranks, 
8 feet. *10. Furniture, metal, 3 ranks, 
2. Harmonic flute, to tenor C., | > 11. Trumpet, metal, 8 feet. 
metal, 8 feet. 12. Clarion, metal, 4 feet. 
*3, Cornet, to middle C., metal, 8 Composition pedals. 
4 ranks, CHOIR ORGAN, 
SWELL ORGAN. *1. Open diapason, metal, 8 feet. 
1. Bourdon, wood, 16 feet. *2, Dulciana, metal, 8 feet. 
*2, Open diapason, metal, 8 feet. | *3. Stop diapason bass, wood, 8 
8. Keraulophon, to tenor C., feet, 
metal, 8 feet. *4, Stop ‘diapason treble, wood, 
*4, Stop diapason bass, wood, 8 8 feet. 
feet. *5. Principal, metal, 4 feet. 
*5, Stop diapason treble, wood, | *6. Flute, wood, 4 feet. 
8 feet. 7. Piccolo, wood, 2 feet. 
*6. Principal, metal, 4 feet. 8. Clarinet, to tenor C., metal, 
7. Fifteenth, metal 2 feet. 8 feet. 


8. Mixture, metal, 2 ranks. PEDAL ORGAN. 


9. Cornopean, metal, 8 feet. *1, Open diapason, wood, 16 feet. 
*10. Oboe, metal 8 feet. 2. Violon, metal, 16 feet. 
2 Composition pedals and tre- 3. Bourdon, wood, 16 feet. 
; mulant by pedal. 4. Principal, metal, 8 feet. 
GREAT ORGAN. 5. Fifteenth, metal, 4 feet. 
1, Double stop diapason, wood, 6. Trombone, wood tubes, 16 


16 feet. feet. 
*2, Open diapason, metal, 8 feet. 
*3, Stop diapason bass, wood, 8 


COUPLERS. 
. Choir to pedals. 


1 
feet, 2. Great to pedals. 
*4, Stop diapason treble, wood, 8 3. Swell to pedals, 
feet. 4. Swell to great. 
5. Spitz flute, to tenor C., metal, 5. Choir to great, 
8 feet. 6. Solo to great. 
*6. Principal, metal, 4 feet. 7. Swell to choir. 





*7, Twelfth, metal, 8 feet. 
The stops marked thus * were in the old instrament, by Snetzler, 
given by the late Right Honorable Henry Arthur Earl of Powis, in 1764, 
NB. The compass of Snetzler’s instrument was Gt and Ch 4§ octaves, 
G to E, Sw to tenor C only, and 14 octaves of G pedals, 


—— << 


_ Hanover. — Herr Augustus Kémpel, the violinist, has resigned 
his place in the Royal orchestra, and intends spending some time 
in @ professional tour. Herr Kémpel played a piece by his mas- 
ter, Spohr, at one of the concerts of the Philharmonic Society, 
last season. 


a 





* These words are copyright. 





4 . 
Petters to the Editor. 
eee a 
Sir,—I beg to forward you an acrostic on Miss Stephens, the once so 
celebrated vocalist. It is one of the best of its kind I have ever seen, 
and has never as "yet appeared in print. If you could find a corner for 
it in the Musicax, Wort, I think it would amusemany of the elder por- 
tion of your readers, and call back to their memories the great effects 
Miss Stephens used to produce in her favourite songs. 
ALFRED Kew, 
(A reader of the Musica Worn for the last twenty years). 


S he sings so soft, so sweet, so soothing still, 

T hat to the tones ten thousand thoughts there thrill. 
E lysian ecstacies enchant each ear, 

P leasure’s pure pinions poise prince, peasant, peer ; 
H ushing high hymns, heaven hears her harmony, 

E arth envy aids enthralled each ear, each eye, 

N umbers need ninefold nerve, nor nearly name 

S oul-stirring SrerHens, sure seraphs sing the same. 


[How about the a (“aids”) in the sixth line?—Ep. M. W.] 


—e— 


“S1r,—I take the liberty of troubling you with a hint which, perhaps, 
if made known, might be the means of doing good. I think that if the 
managers or lessees of the London theatres were to have a box conspi- 
cuously placed near the pay place, many persons would contribute to it. 
I have frequently noticed that when, one is pleasantly enjoying him 
or herself, his better nature is touched with the misfortunes of his 
poorer fellow-creatures. I have no hesitation in saying, that if such a 
thing were done as I have named, by the liberality of our managers of 
the various theatres, that a large sum of money would be collected, and 
such amount might be distributed among such portion of the class as 
was most deserving of it. I offer this hint to the kind consideration of 
the managers themselves, knowing that through their sympathetic labours 
many a weary one has been comforted and sent on his way rejoicing.— 
I am, sir, yours, very obediently, F. M. M.” 


ee 


THE STORM AT THE CRYSTAL PALACE. 


“Sir,—I regret to have to inform you that during the gale which 
raged here with excessive violence between 6 and 7 o’clock last even- 
ing, the square block which formed the termination of the north wing 
of the Palace was blown down, carrying with it a portion of the corri- 
dor which led to it, and in which the poultry shows have been recently 
held. Both block and corridor were empty, with the exception of a few 
garden-seats and trestles stowed there during the winter. No personal 
injury has taken place, nor has anything been damaged, except the 
shell of that portion of the structure above mentioned. The main 
building and the other portions of the company’s property are entirely 
uninjured. : 

“T may add"that the block in question, and its companion at the op- 
posite end of the terrace, were originally designed to carry the tanks 
for playing some of the fountains. But this idea having been at an 
early period abandoned, the upper story remained without the weight 
intended to steady it, and was therefore more subject to the action of 
the wind. The south block was reduced in height last year, when it 
was added to the refreshment department, and it was in the contempla- 
tion of the directors to do the same by the other. 

“Tt appears that the wind must have first taken the upper part of the 
block, and that this, in its fall, brought down the adjoining corridor ; 
but as the accident happened after the closing of the building, no pre- 
cise particulars are known as to the manner of its occurrence. 

“T am, Sir, your obedient servant, 
“G. GROVE, Secretary. 
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URLINE.—CHARLES D’ALBERT’S QUADRILLES 


and VALSES from WALLACE’S LURLINE. : 
7 Cramer, Beale and Co., 201 Regent Street. 
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GUINEA EDITION 
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BEETHOVEN’S SONATAS. 


Just published, in two volumes, superbly bound in cloth, price each 


10s, 6d., 


BOOSEY AND SONS’ 


NEW EDITION OF 


BEETHOVEN’S SONATAS FOR PIANOFORTE, 


Edited by W. Dorrit; with Life of Berrnoven by MAcrarren, 
Plates, and is the most correct one published. 
CONTENTS OF VOL. I. CONTENTS OF VOL. II. 
Sonata, No. 2, Op. 2, A. Sonata, No. 3, Op. 31, F flat. 
Geaste, No. 3, Op- 2, C. Sonata, No. 1, Op. 49, G minor, 
Sonata, No. 2, Op. 10, F. Sonata, Op. 54, F. : 
Sonata, No. 3, Op. 10, D. Sonata Appassionata, Op. 57, F minor. 
13, C minor. 
Sonata, No. 2, Op. 14, G. Sonata Caractéristique, Op. 81, E flat 
Sonata, Op. 22, B flat. (Les Adieux ”’). 
“ Moonlight Sonata”), No. 1, Op. 27, Grand Sonata, Op. 106, B flat. 
C sharp minor. Sonata, Mp. 109, E. 


and Portrait by Lynch. 
Y | \HIS edition is beautifully printed from newly-engraved 
Price 10s. 6d. Price 10s. 6d. 
Sonata, No. 1, Op. 2, F minor. Sonata, No. 2, Op. 31, D minor. 
Sonata, Op. 7, E flat. Sonata, No. 2, Op. 49, G. 
Sonata, No. 1, Op. 10, © minor. Sonata, Op. 53, C. 
p. 10, is 
Sonata Pathetique, Op. Sonata, Op. 78, F sharp. 
Sonata, No. 1, Op. 14, E. Sonata, Op. 79, G. 
Sonata, with Funeral March, Op. 26, A flat. Sonata, Op.90, E minor. 
Sonata quasi una Fantasia (known as the Sonata, Op. 101, A. 
Sonata quasi una Fantasia, No. 2, Op. 27, Sonata, Op. 110, A flat. 
d flat. Sonata, Op. 111, C minor. 
Sonata Pastorale, Op. 28, D. 
Sonata, No. 1, Op. 31, G. 


“There are many editions of Beethoven’s sonatas, German, French, and English ; 
but there is not one that we have seen, from which, taking all things into account— 
correctness and clearness of the text, elegance of form, and moderation of price—we 
have derived so much satisfaction as from the edition now before us- The text, after 
undergoing the revision of so able an editor as Mr. Dorrell, may be expected to be 
immaculate ; and 80, after a close examination, we find it to be ; and the clearness and 
beauty of the paper and printing are not to be excelled. The value of the cdition is 
much enhanced by an able and interesting essay on the life and works of Beethoven 
from the pen of Mr. G. A, Macfarren; and there is, moreover, an excellent portrait of 
the composer.” — Daily News. 


OOSEY’S ORCHESTRAL OVERTURES, arranged 
by Lamorre. Price 8s. each for full band ; 5s. each for small band. 
1, Crown Diamonds, Auber. 7. Domino Noir, Auber. 
2. Zampa, Herold. 8. Gazza Ladra, Rossini. 
3. Zanetta, Auber. 9. Dame B!anche, Boieldieu. 
4. Oberon, Weber. 10. Masaniello, Auber. 
5, Fra Diavolo, Auber. 11. Part du Diable, Auber. 
6. Der Freischiitz, Weber. 12. Guillaume Tell, Rossini, 


UHE’S NEW TRANSCRIPTION of SCHUBERT’S 
FAVOURITE MELODIES, as short and effective Pieces for the Piano. 
forte, price 2s, 6d. each. 
1. Serenade. 
2. Ave Maria. 
3. Adieu. 











4. The Wanderer, 
5. The praise of Tears. 
6. Thine is my heart. 


Boosey and Sons, Holles Street, 


ORDMANN’S PIANOFORTE DUETS.— 
Tutto e sciolto, 3s.; Vi ravviso, 3s.; Ah! non giunge, 2s. 6d.; Ernani involami, 
4s.; Solingo errante, 3s.; Ciascun lo dice, 3s.; Rataplan, 3s.; O luce di quest, 4s.; I] 
segreto, 3s.; In questo semplice, 4s.; Bella figlia, 4s.; A te, 0 cara, 3s.; Fra poco a me, 
4s.; Noble Seigneurs, and Rataplan, 3s.; O fortune, a ton caprice, 3s.; La mia letizia, 
3s.; Il balen, and Di quella pira, 4s.; Sila stanchezza, 3s.; Com’ e gentil, 3s.; D’ un 
pensicro, 4s.; Suova la _tromba, 4s.; Son vergin vezzosa, 3s.; La donna € mobile, 4s.; 
Ah ! che la morte, 4s.; Libiamo, brindisi, 4s. 
Boosey and Sons, Holles Street. 
S ONGS by CLARIBEL.—The Old Pink Thorn, 
lilustrated in Colours by Branparb, 2s. 6d.; Janet’s Choice, sung by Mad. Sain- 
TON-Doxby, 3s.; Janet’s Bridal, 3s.; Dreamland, 3s.; I remember it, 3s.; The Brook, 
2s. 6d.; My mother’s farewell, 2s.; Mary, I will wait for thee, 3s. 
Boosey and Sons, Holles Street. 


RASS BAND, STRING BAND, DRUMS and FIFES, 


&c.—Booseys’ Brass Band Journal, Quick Step Journal, Orchestral Journal 
of Dance Music, Orchestral Selections from the New Opera, Orchestral Overtures, 
Drum and Fife Journal, &c. 

Full particulars of these unrivalled Publications may be had, post-free, from 














Boosey and Sons, Hoiles Street. 


NEW PUBLICATIONS 


OF 


DUNCAN DAVISON & Co., 
244 REGENT STREET. (Just Oot.) 


“ AY.” — New Duettino, by Henry Smart, composed 
for equal Voices. Price 2s. 6d. 

“Mr. Henry Smart, in this melodious and truly exquisite little duet, has, if possible, 
even surpassed in elegance and vocal finish, the pieces so warmly eulogised in our last 
impression.”— Musical World. 

London: Duncan Davison and Co., 244 Regent Street, W. 


“T\HE BANNER OF ST. GEORGE,” by Batre, a 


new National Song. The words by John Brougham, written for, and dedi. 
cated to, Tug St. GeorGe’s Rirce Corps, is published, beautifully illustrated, price 
3s., by Duncan Davison and Co., 244 Regent Street, W. 


“¢XOOD NIGHT,” Révérie by W. Kuhé, on Reichardt’s 


charming Wiegenlied (Cradle Song), and “I love YOU,” Sims Reeves’s 
popular ballad, transcribed for the Piano by Emile Berger, are published, price 3s. each, 
by Duncan Davison and Co., 244 Regent Street, W. 


“MMNHE KNIGHT'S VIGIL,” by W. H. Weiss, com- 

osed “and sung by the composer, with the greatest success, as well as by Mr. 
Win and other vocalists of celebrity, is published, handsomely illustrated, price 3s., 
by Duncan Davison and Co., 244 Regent Street, W. 


NDANTE in E flat, by Grorciana Hotmes, from 
Lf a Quintet by Fericien Davin, arranged for the pianoforte, and dedicated to 
Lady Scott, is just published, price 2s. 6d., by Duncan Davison and Co., 241 Regent 
street, S. W., where ‘ Les Etoiles et leur Langage,’’ Nocturne and “ Air with Varia- 
tions”? (both composed by Georgiana Holmes), may be obtained, price 3s. each. 

















NEW CONCERTINA MUSIC by Givurio Reconp1.— 

Reichardt’s popular song, “* Thou art so near, and yet so far,”’ transcribed for the 
CONCERTINA and PIANOFORTE by Giutio ReGonpt, is just published, price 3s., 
by Duncan Davison and Co,, 244 Regent Street, W. 


i NEw YEAR’S EVE,” by W. H. Hotes. — This 
agreeable “ Pensée” by the above talented composer, is just published for 
the pianoforte, price 2s. 6d , by Duncan Dav:son and Co, 244 Regent Street, W. 








rf\YROLEAN MOUNTAIN SONG, by T. Mauss (Der 


iodelplatz), arranged for the piavoforte, and dedicated to Mr. W. E. Jarrett, of 
Cheltenham, is just published, price 3s 
Dunean Davison and Co., 244 Regent Street, S. W. 


GUILAR’S TRANSCRIPTION of WEBER’S LAST 


£ WALTZ is just published for the pianoforte, price 3s., by Duncan Davison 
and Co., 244 Regent Street, W., where Aguilar’s Reverie, “ Sunset Glow,’ may be 
obtained, price 3s., and his two latest songs, “‘ Sympathy ’’ (poetry by Mrs. BEL), 2s. 
“In a wood on a windy day” (poetry by ACTON BELL), 3%. und “ Farewell” (poetry 
by Bishop MeBER), 2s., may be obtained. 


DEUX BONBONS rrom rue DOMINO NOIR. 
No. 1,“ LA BELLEINES,” Aragonaise. Price 1s.1 
No. 2, “AH, QUELLE NUIT,” Bolero. Price ls. 
Transcribed for the Pianoforte, by 


EMILE BERGER. 


The above pieces are very easy transcriptions (without octaves) of the two celebrated 
songs in Auber’s popular opera, sung by Miss Lovisa Pyng with such eminent success 
at the Royal English Opera, Covent Garden, and are published by Duncan Davison 
and Co., 244 Regent Street, W. 








~NEW WORK FOR STUDENTS. 
FIXNHE most important CADENCES and MODULA- 


TIONS through the MAJOR and MINOR keys, with HARMONISED SCALES 
composed for the pianoforte, harmonium, or organ, by IumanveL Liepicu, is just 


7 


published, price 3s., by Duncan Davison and Co., 244 Regent Street, W. 


NOE AMBER WITCH.—Mr. SIMS REEVES’ popular 

Songs and Ballads in WALLACE’S NEW OPERA, are “ Love me and fear 
not,” ‘* Ob right is the palace doom,” “* Lone, oppressed in prison,” and “ Go, sing how 
our troop.” 








Cramer, Beale and Co., 201 Regent Street. 


N AD, LEMMENS-SHERRINGTON’S favourite Songs 
; and Ballads in WALLACE’S NEW OPERA, the AMBER WITCH, are, 
* When the elves at dawn do pass,” **O lady moon,” “ My long hair is braided,” and 
“ O never laugh, Sir Knight.’ 

Cramer, Beale and Co., 201 Regent Street. 


HE AMBER WITCH.—CHARLES D’ALBERT’S 
mee VALSES, and POLKA, from WALLACE’S AMBER 
‘ Cramer, Beale and Co., 201 Regent Street. 
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